ANNALES
UNIVERSITATIS MARIAE CURIE-SKLEODOWSKA
LUBLIN - POLONIA
VOL. XXXVIII SECTIO FF 1-2020

ISSN: 0239-426X « e-ISSN: 2449-853X « Licence: CC-BY 4.0 « DOI: 10.17951/f£.2020.38.1.129-145

Between Poetics and Reality: Anatol Sys’ Early Period”

Miegdzy poetyka a rzeczywistoscig: wezesny okres tworczosci Anatola Sysa

SIERGIEJ] KOWALOW

Maria Curie-Sktodowska University, Poland
ORCID ID: https://orcid.org/0000-0003-1717-9070

e-mail: siergiej.kowalow@poczta.umcs.lublin.pl

Abstract. The article is dedicated to the early works of Anatol Sys (1959-2005) — one of the
founders of the literary community “Tyraiimsrs” [“Natives™], a great Belarusian poet with a tragic fate.
Even during his lifetime, and especially after the death of Anatol Sys, many myths and legends about his
extraordinary personality and work began to appear. One of these such myths is the idea that there are
no early, student poems in his works, which would testify to the poet’s later work on mastering literary
skills and artistic comprehension of reality. The author of the article analyses poems from the poet’s
manuscript archive found in 2011 by Ales Bialiatski and Eduard Akulin and comes to the conclusion
that most of Anatol Sys’ student poems written from 1978 to 1982 are artistically imperfect student texts
with clear signs of imitation of Maksim Bagdanovich. Only a few poems, such as 4 ygaxodorcy y kazrsro...
[I’'m Getting in the Rut...], 3acmonne [Feast], ¥ cacnogvim nece [In the Pine Forest], and Yeasvuunsmy
[To the Almighty] can be considered as indications of future wonderful works from the collections of
poems Aemens [Hearth] (1987), Ian Jlec [Mr. Forest] (1988) and the unpublished collection fHeamocys
[Gentleman] (early 1990s). The paper demonstrates the evolution of Sys’ work from keeping in line with
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the principles of poetics and traditional versification, to the presence of the tragedy of Belarusian history
and modernity — from copying poetic samples and templates to existential experience of reality and its
reflection through original artistic images.

Keywords: Anatol Sys, Maksim Bagdanovich, early poems, versification, imitation, artistic
reflection of reality, the tragedy of the Belarusian world

Abstrakt. Artykut poswiecony jest wezesnej tworczosci Anatola Sysa (1959-2005) — jednego
z zalozycieli grupy literackiej ,,Tutejsi”, wybitnego poety o tragicznym losie. Niezwykla osobowos¢
i tworczo$¢ Anatola Sysa juz za zycia poety zaczgly obrastaé licznymi mitami i legendami, ktére przy-
braty na sile po jego $mierci. Jednym z mitow jest przekonanie o braku w tworczosci Sysa wezesnych,
uczniowskich wierszy, ktore $wiadczylyby o pracy poety nad opanowaniem warsztatu literackiego
i artystycznym odzwierciedlaniem rzeczywisto$ci. Autor artykutu analizuje wiersze z rekopi$miennego
archiwum poety, odnalezionego w 2011 roku przez Alesia Bialackiego i Eduarda Akulina, i dochodzi
do wniosku, ze wigkszo$¢ studenckich wierszy Anatola Sysa napisanych w latach 19781982 to teksty
artystycznie niedoskonate, z wyraznym nasladownictwem tworczo$ci Maksima Bahdanowicza. Jedynie
w nielicznych wierszach, takich jak: A yeaxooarcy y kanaro... [Wchodze w koleine...], 3acmonne [Uczta],
V cacnosvim nece [W sosnowym lesie], Yeasoiunsamy [Wszechmoggcemu)], mozna dostrzec zapowiedz
znakomitych utwordow ze zbiordw Aemens [Ognisko] (1987), [lan Jlec [Pan Las] (1988) i nicopubliko-
wanego tomu Heamocys [Jegomosé] (poczatek lat 90. XX wieku). Artykut pokazuje ewolucje tworczosci
Anatola Sysa od uczniowskiego podporzadkowania si¢ zasadom poetyki i tradycyjnej wersyfikacji, do
uobecnienia tragizmu biatoruskiej historii i wspotczesnoscei, od kopiowania poetyckich wzorcow i szablo-
now, do egzystencjalnego doswiadczenia rzeczywistosci i ukazania jej przy pomocy charakterystycznych
obrazow artystycznych i asocjacji poetyckich.

Stowa kluczowe: Anatol Sys, Maksim Bahdanowicz, studenckie wiersze, wersyfikacja, nasla-
downictwo, artystyczne odzwierciedlenie rzeczywistosci, tragizm biatoruskiej historii

The most popular Belarusian poet of the late 1980s — first half of the 1990s
was Anatol Sys (1959-2005) — one of the founders of the literary community
“Tyravmers” [“Natives”], a creative leader of his generation, and a writer with
a tragic fate. To those who knew the poet during the peak of his creativity, he
seemed to be a prophet of a new national revival in Belarus, a genius; and to those
who found him in a period of creative and moral decline — a “cursed poet,” a clown,
a marginal degenerate.

Even during his lifetime, and especially after the death of Sys, his extraordi-
nary personality and creativity began to grow with numerous myths and legends.
One of these myths is the idea of the absence of early, student poems in his work,
which would indicate persistent work in mastering literary skills, philosophical
knowledge, and artistic reflection of reality.

' For more information about the life and creative trajectory of Anatol Sys, see Kowalow
(2018, pp. 107-126).
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Sys has never been a novice. Having published several epigrams in the student
wall newspaper about the “men of the seventies,” his literary predecessors, in which
he wittily ridiculed their biographical itch, he determined his path surprisingly early
and, apparently, did not deviate from it.

Literary critics simply did not have time to confuse — not the right word here — him, because
he had just begun his poetic work, and almost immediately finished it. After the publication of two
books Aemens (1987), [Tan Jlec one immediately after the other he stopped. For a long time. Forever.
Like Arthur Rambo in his time. (TyCyna, 2001, p. 54)

— Mikhas Tychyna, one of the most authoritative Belarusian literary critics,
claimed.

Volga Shynkarenka, a well-known researcher of Belarusian historical prose,
also expressed the opinion that Anatol Sys did not care about developing his poetic
talent and expanding his cultural horizons:

It is necessary to say that the rurality of A. Sys had a very peculiar influence on his worldview.
A fan of everything natural, he also perceived talent as a natural phenomenon, given once and for
all, which does not require any growth and improvement from its recipient in the future. Therefore,
apparently, the poet never really cared about its preservation and development, was not seriously
interested in education or any specific sciences. (Synkarenka, 2001, p. 26)°

For a long time, it was believed that the early poems of Sys, written between
1982 and 1984, were included in the collection Aemens [Hearth] (1988), and the
mature ones, created from 1985 to 1988 — in the collection Ilan Jlec [Mr. Forest]
(1989). As the poet himself noted in an interview with Ales Lipaj:

Almost the entire Hearth was written between 1982—1984 in the army. Ironically, it was in 1983
when the first page of the book was marked, but then a mistake was found, and manually corrected
from three to eight. This is clearly seen. Anyway, the collection was published. So far, [ have met only
one person who said that I had printed the early poems in vain, saying that there was a posthumous
“collection of works.” I don’t think so. (Sys, 2007, p. 267)*

2 “JliraparypHasi KpbITBIKA TIPOCTA HE macrena 30ilb Sro 3 MaHTalbIKy, 60 EH TOJbKI maday
CBalO MadTHIYHYIO TBOPYACL, SK aMalb aIpaly i 3aKOHYBIY. Beimaymiel agHy 3a agHOM Q3B KHIrl
Aemens i llan Jlec, 3moyx. Hanoyra. Hazaycénpl. SIk Apirop Pam6o ¥ cBoit wac.”

3 “Tpaba ckasaup, mrto BsickoBacipb A. Cbica Haa3BbIYaili cBoeacabiiBa anbimacst Ha sro
cBerabayanHi. [IpBIXiIBHIK ycsSro HarypasibHara, €H i TaJeHT yclpbiMae sIK 3’sIBy IPBIPOAHYIO,
aJTHOMYBI 1 Ha3ayCEIbl NaI3eHyl0, IITO He marpadye ¥ JaJeHIisiM aja sro HOChOITa HisKara pocTy
i YnackananeHHs. Tamy, MaObIIb, AdT HIKOJI AyXa HEe KIanamiycs mpa sro 3aXaBaHHE i pa3Billg,
ycyp’€3 mIpI00Ka He 3axaruistycs alyKalblai i HeWKiMi OYHBIMI HaByKami.”

4 “Amanb yBech Aemens Hamicanbl ¥ 1982—1984 ramax y Boiicky. [la iponii nécy, MeHaBita
1983 ronam i ma3HaubUIl MEPIIYI0 CTAPOHKY KHITi, aje MOThIM 3HAWILI MAaMbUIKY, BBIIPABLI ¥7K0
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As for poems written before 1982, Sys confessed to his friends that he burned
student poems because he “[...] wanted to come to literature as already formed
and perfect author” [“[...] xauey npsiiicui ¥ nitaparypy Yo cdapMaBaHbIM
i 3aBepmanbiM TBopiam’’] (Bialiacki, 2012, p. 115). But wasn’t this recognition
just another myth created by the poet himself?

Between 2006 and 2010, the magazine /{3escnoy [Verb] published a small
selection of early poems by Sys prepared by Ales Bialiatski, Viktor Shnip, and
Serzhuk Sys. These poems had already been published between 1981 and 1984
in the newspapers [ omenvcki ynisepcimom [Gomel University| and [ omenvcras
npayoa [Gomelskaya Pravda] or were preserved in letters to friends and albums
of classmates (Sys, 2006a, pp. 184—187; 2009, pp. 285-289; 2010, pp. 299-306).
These modest publications (about twenty poems) did not significantly affect the
image of the poet, who died a few years earlier. About a dozen other poems by Sys
from the period 1981-1984 entered the collection of selected works of the poet JIén
[Flax] (Sys, 2006b), prepared for publication by Mikhas Skobla.

A real sensation was the discovery in 2011 of the archive of the manuscript by
Sys, which contains more than a hundred (!) early poems, including the manuscript
of the unpublished poetry collection bepaei maiico wonaymea [The Shores of My
Youth] (1981) with a negative publishing review by Fyodar Yafimav. The archive,
which was found in Sys’ parents’ house in Garoshkava, was handed over to Ales
Bialiatski and Eduard Akulin by the poet’s sister, Tamara (Bialiacki, 2012, p. 115).
Shortly after finding Sys’ early poems, Bialiatski prepared several magazine
publications with forewords, and in 2016, he published the book hepaci maiico
ronaymea, which included the poems by Sys from his student years and several
unknown works of later times.

The beginning of Anatol Sys’ creative path differed little from the traditional
biography of Belarusian poets of his generation: studying at the university at
the philological (historical-philological) faculty, visiting the university literary
association, trying to publish his works at the university, regional and later republican
newspapers. During his studies at Gomel University, Sys already had the “fame”
of a poet and wrote in the student wall newspaper not only satirical epigram, but
also fully fledged poems of various genres with the hope of getting published. The
large number of early poems by Sys is impressive: more than 120 texts. It turns
out that during his student years he wrote about 30 poems a year.

aJ pyKi Tpo#Ky Ha BacbMEpKy. ['9Ta Bimamp HAY30poeHBIM BoKaM. SIk ObI TaMm Hi OBLTO, 300pHIK
BoliimIay. [lakynp MHE cycTpaycs TONBKI aJ3iH 4ajaBeK, SKi CKas3ay, IITO JapdMHa s HaapyKaBay
paHBHisl BEpLIbI, MayJIsty, Ha raTa EChLb MACEMIPOTHBI »300p TBopay«. S Tak Hs aymaro.”
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In Andrey Melnikov’s biographical essay about Anatol Sys published in
2017, we read: “In 1981, Sys sent to the Union of Belarusian Writers, for review,
his typewritten poetry collection Bepaei maiico onaymsa. The review by Fyodar
Yafimav turned out to be negative” [“Y 1981—m Cric gacnay y Gemapycki Caro3
MiCbMEHHIKay Ha PAIPH31I0 CBOM MallIbIHAIIICHBI MTAdTHIYHBI 300pHIK bepasi matico
ronaymea. Patpu3ia an @Enapa SdimaBa akazanacs agMoyHa’’] (Mieinikaﬁ,
2017, p. 15). According to Melnikov, it was difficult for the Russian-speaking poet
Yafimav, a native of the Voronezh region, to understand Sys’ Belarusian poetry?
(Mielnikaii, 2017, p. 16). The biographer formulates his own attitude to Sys’ early
poems laconically and convincingly: “It is worth reading. That a field says a lot
about its sower” [“UpiTanp Bapra. Tast pyHb HIMaT 4aro Kaxka Ipa sie ceibira’”]
(Mielnikat, 2017, p. 16).

Ales Bialiatski also highly appreciates the artistic level of his friend’s early
poems: “After reading the found poems from the heights of today, and thirty of
them have passed, [’ve made sure that most of them are self-sufficient, high-
quality works” [“UsITarousl 3HOWI3EHBIS BEPIIbl 3 BHIMIBIHI CEHBHSIIHIX Tafoy,
a X MiHyJIa YKO TpBILIAlb, 5 TIepaKaHaycs, ITO OOJIBIIACKHIb 3b 1X 3bSYISIONIA
caMa/IacTaTKOBBIMI, BEICOKaBapTacHbIMi TBopami’”’] (Bialiacki, 2012, p. 119).

With all due respect to both the author of the poems and the author of the book
bepaci maiieo onaymea [ The Shores of My Youth], it is difficult to agree with this
conclusion: in fact, out of 120 early poems by Sys, a maximum of 20 texts are
self-sufficient and high-quality works that can be included in later reprints. Sys’
early poems are written on several levels lower than Aemens [Hearth] and Ilan
Jlec [Mr. Forest]; they do not stand out for their originality and artistic perfection
against the background of the works of other Belarusian novice poets of the 1980s
and they do not reflect the tendencies, schemes, and stamps characteristic of the
contemporary Belarusian Soviet poetry.

In support of my opinion, [ will give some vivid examples of banal versification
performed by the student of Philology, Anatol Sys.

From the poems on a historical theme:

The battlefield,

Kulikovo.

The people begged God day and night,

Guys from Bryansk, guys from Pskov, not sure that ‘guys’ is the right word here.
Like the sheaves in the harvest fell.

5 In fact, although Fyodar Yafimav wrote poems in Russian, he knew the Belarusian language
well, was an experienced editor at the publishing house “Mastatskaya Litaratura” and a talented
poet.
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Rus celebrated,

Rus wept

For the sons, for the daughters.

Now their eyes are blooming with poppies,

The echo on a resounding day is their step. (Sys, 2016, p. 26)°

From the poems about the Great Patriotic War:

I dream about soldiers of the Patriotic war at night,
The Motherland goes on the attack in the greatcoat.
And those who died will not rise,

They will not return home from the war.

The last screams of the splinters ruthlessly

Cut through,

And on the fly.

And the bullet bit into the body like a betrayal,

The blood left an autograph on the bandage. (Sys, 2016, p. 102)’

From the poems about the Motherland:

I am the sprout of any land,

Connected with it by dreams, heart, blood,
And all that is good in my life

I give to my Motherland with gratitude.

And to unite even better with the Motherland,

[ will grow a deep root in it,

Oh, how proud I am to be called a native,

That I call Belarus my mother. (Sys, 2016, p. 43)?

Ales Bialiatski rightly notes the absence of Soviet ideology and propaganda
poster verses in Sys’ early poems:

¢ “TTone parHae, / Kynikoyckae. / Bora ¥n3eHb i yHOU jron Mauniy, / Ximoriibl OpaHCKist, XJIOTIbI
TMICKOYCKisl, / SIk cHambl ¥ skHiBO mamsrmi. / Aarynsina Pycs, / Pyce anmmakana / 3a ceIHOY CBaix, 3a
navok. / I{smep Bousl ix UBiTYLs MakaMmi, / Paxa ¥ 3By4HBI [3€Hb — iXHI KPOK.”

7 “Canparpl AliubIHHAM Hadami MHe cHsita / PajasiMa ¥ araky ixze ¥ wbiasui. / [ Tbim, XTO 3a-
TiHYY, Y’KO He MaHAIIa, / YKO He BSIPHYIILA Ja XaThl 3 BaifHbI. / ATIOIIHIsI KPBIKi aCKOJIKI HsIIYaaHa /
Py6ini naBeuter / I HamTy. / I xyns ymiBanacs ¥ nena sik 3xpana, / Ayrorpad acrasina kpoy Ha GiHTY.”

8 S »x — mapacrak yrobara Kpar, / 3’sJHaHBI 3 iIM Mapami, capuam, kpbiéii, / I ycé, mro
¥ oKpInui cBaiM qo0para maro / 3 man3sakail gapyro AidsiHe cBacid. / A xal smrgd jernei 3°srHanma
3 paasimaii, / Kapaunem risibookim y €it mpapacty, / O sk raHapycs, mTo Kiidyis pansimid, / [to
Marii cBaéro 3aBy benapycs.”
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Anatol did not perceive “ideologically correct” poetry. He ignored and mocked rhyming crackling
lines in honour of Lenin, the party, the revolution, and various other communist holidays and events.
Even when writing on “passable” topics at the time, for example, about the Great Patriotic War, he
understood it through the specific difficult fate of his father, who came from that war. (Bialiacki,
2012, p. 121)°

But the number of poems considered “passable” for contemporary Belarusian
poetry themes in the early works by Sys is very significant, and these poems are
not always individually conceived, thought out and felt.

A characteristic feature of Sys’ constant poetry is the almost complete absence
of love lyrics, which has been pointed out by many researchers of his works
(Stejnier, 2006, pp. 213-214; Halubovi¢, 2010, p. 17). In Sys’ early works, every
third verse is dedicated to love, but with the exception of a few four-line poems,
all these verses are very banal, close to the style of “cruel romances.”

Here is a typical sample of love lyrics performed by Sys:

The bridges that lie between us are burning.
I do not regret, you do not regret.

And so recently with our own hands

We built these bridges.

Bridges are burning,

And it’s too late to put them out.

They burn like candles from the past.

No, wailing and crying won’t help

And there’s nothing to look for. (Sys, 2016, p. 36)'°

Attempts at landscape poetry look a little better in the collection Fepaei matico
tonaymea [The Shores of My Youth], but they also do not stand out against the
background of the then mass works of novice poets about autumn, fogs over the
river, snow-covered trees, and it becomes clear why there is almost no landscape
poetry in Sys’ later collections.

9 “AHaToNb HiSIK He VYCOphIMAY »iAdamariuea NpaBilbHYIO« madsilo. En  rpibapay
i 3p/13eKBayCs 3 ppI)MaBAHBIX TPACKYUBIX PaJKoy y ToHap JIeHiHa, HapThli, PIBAIONbII AbI PO3HBIX
IHIIBIX KAaMYyHICTBIYHBIX ChBSITaY i maj3esty. HaBar mirryys! Ha »IpaxaJHbisi« Ha TOH 4ac TOMBI, J1a
IpBIKITany, Ipa Bsumikyro AusiHHYIO BaliHy, €H ac3HCOYBaAY sie Ipa3 KaHKPATHBI ISHKKI JTEC CBATro
MpBIAIIOYTITara 3 TOi BaitHbI OarbKi.”

10 “T"aparb MacThL, JISITII MITO TaMiK Hami. / 51 He mKaayro, He MKaxyen Thl. / A Tak HaayHa
ynacHbMi pykami / HaBom3ini Mbl raThist MacThl. / Tapais Mactsl, / I §70 Tymsiis ix mosHa. / Sk
CBEUKi I1a MiHyJ1aMy rapatib. / He, He mamoryup npbIubITanHi, cié3sl / | BiHaBaThIX Heyara nrykansp.”
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Siarhei Dubavets in the article Cxema [Scheme] published in 1987 analyzed in
detail the then scheme of versification, emphasizing such elements as creative desire
to write, although there is nothing to say; lack of spiritual experience and erudition;
through themes and forms; rhyme and rhythm as an end in itself; poetic stamps;
the pursuit of imaginary beauty; the illusion of ambiguity; speculation on sacred
words and realities; manifestations of aesthetic and moral deafness; the inaccuracy of
words; Russisms, etc. (Dubavets, 1992, pp. 172—181). As examples, Dubavets quoted
lines from the poems by Aleh Loika, Siarhei Paniznik, Yurka Holub, Marian Duksa,
Uladzimir Shakhavets, Mikhas Gubernatarau, Viktar Hardei, Mikola Myatlitski,
Yauhen Khvalei, Uladzimir Mazho, and Viktar Shnip. Many vivid examples of the
poetic “scheme” would have been found by the critic in the first book of Sys hepaei
Mmatieo wHaymaa, if it had seen the light of day in the early 1980s, as the author
dreamed, sending a manuscript of the book to the Union of Belarusian Writers.

Atthe end of the article, Siarhei Dubavets summed up: “The task is to ensure that
weak versification (and it always has been and will always be) does not change its place
in the family album and wall newspaper to a place in the mass press and publishing
plans. This is the task of editing” [“3anga4a ¥ TeiM, ka0 ciaboe BepcidikarapcTsa
(a stHO 3a¥ycémpl ObLTO 1 Oy/3e) He 3MSHSIIA CBAWTO MecHa ¥ CIMEHHBIM aibOoMe
1 HacIleHTa3ele Ha Mecla ¥ MacaBbIM JIpYKY 1 BbIIaBelKix rianax. ['9ra 3agaqa
panaktypsr”’] (Dubavets, 1992, pp. 172—181). It seems that Fyodar Yafimav honestly
coped with his task, negatively evaluating the manuscript of the young poet from
Gomel, and in the future, further creative biography of Sys served him well. However,
the task of an experienced reviewer and publishing editor was not difficult, since the
submitted manuscript contained not only many stencilled, faceless poems, but also
illustrative examples of a poetic defect, authorial deafness, and aesthetic shortcomings.
There are a lot of Russisms in the collection, which a professional reviewer could not
help but pay attention to: “stupid towers” [mynwis 6Oawni], “moon” [yna], “drops”
[kanni], “seal” [nauays], “bedsheet” [npacmeins], “habit” [npsissiuxa], “in the sixth
platoon” [y wacmueim y36003¢], “second language” [Opyeast mosa], “hard” [kponkal,
“killed” [y6iy], “wounded” [ppanina), “raging” [6scuyroyyal, and others. !

1Tt is quite natural that the collection bepaei maiieo ronaymea [The Shores of My Youth] was
not published in the early 1980s, but the question arises: was it necessary to publish clearly student
poems of the great poet in 2016? The compiler of the collection Ales Bialiatski explains his decision
to publish Sys’ early poems as follows: “They fill the »white spot« at the early stage of Anatol
Sys’ creative path” (Bialiacki, 2012, p. 119); “[...] without them, it is impossible to understand the
ways of developing the talent of the great poet. They add a lot to the understanding of the creative
evolution of Anatol Sys, the formation of his poetic style” (2012, p. 116). A similar position was
expressed by Siarhei Dubavets, who published in 2018 a facsimile edition of a student notebook
with early (school and student) poems by Tatiana Sapach (1962-2010) (Sapac, 2018). Of course,
such poems will seem naive and imperfect to the modern reader, but for researchers of Sys and
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Ivan Shteiner, a Belarusian literary critic and professor at the Gomel State
University, mentions in an article about Sys that “one time Anatol Tsikhanavich
reproached me with regret for not being able to appreciate the power of his gift
as a student. And he turned out to be right, although I regretted it several times”
[“y cBoii wac AHaronb LlixaHaBiu manpakay ca mikajaBaHbHEM, INTO ST HS 3MOT
pasmieasenpb Culy sroHara jJapy y CTYASHIKIs Jacel. | €H, sk aka3Baenua mey
pallbIio, Xals s HeKaJIbKi pa3oy Kasycs ¥ rateiv”] (Stejnier, 2006, p. 201). I think
Shteiner repented in vain: it is very difficult, in fact impossible, to consider Sys’
student poems as a harbinger of future brilliant poems of the period of I7aw Jiec [Mr:
Forest]. In general, how to notice a few gold grains in tons of empty ore. If someone
is able to do it today — only because he has samples of poetic “gold” from the later
works of the poet and can purposefully search for grains of the appropriate sample.

The student poems by Sys are impressive not only for their figurative patterns
and stylistic flaws but also for the vague, faded image of reality reflected in these
poems. It seems that the young poet focused more on the general laws of poetics
than on his life experience and his own vision of the world.

In Sys’ early work, as well as in his later one, there are many poems about Belarus
(but who of the novice poets did not have such poems?), about nature, animals and
birds, which the poet calls podziuami [“relatives”], many dedications to other poets
(Maksim Bagdanovich, Uladzimir Karatkevich, Ryhor Baradulin, Ales Razanau,
Viktar Yarats, Sviatlana Karobkina), there are examples of hidden quotations — the
use of other poet’s lines in his own work (Bagdanovich, Karatkevich, Razanau),
many poems are characterized by plot and drama and dramatism (the influence of the
poetics of ballads, especially the ballads of Karatkevich), one of the main themes is
poetry and the fate of the poet (autothematism). But there are many more differences,
starting with ideological beliefs and worldviews. Convinced Belarusian patriot, the
author of the famous lines “Russians have slanting swords, / Russians have Batu’s
eyes” [“Y paceiiniay madmi kacels, / y paceiiniay Bous! bateis”] (Sys, 2006b, p. 216),
Sys in his early poems admires Russia’s victory at Kulikovo field and the character
of Russian Tsar Peter [, who sings the great river Volga and calls the city on the Neva
his favourite city (the influence of the times and the result of an international school
education). One of our most religious poets, in whose later verses Christian motifs and
the image of God — the Father, the Son, and the Holy Spirit — are invariably present,
declares in his early verses that he does not believe in God and resents his ancestors:
“Rebuke boils from my chest / For my great-grandfather and his grandfather / For
making God out of their weakness” [“[lakop kimiup 3 Maix rpyaseit / Ha npagzena

Sapach, for historians of literature, they are valuable material for reproducing the creative evolution
of poets, for understanding their intellectual and spiritual pursuits.
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1 sro 3e1a / 3a To, 1mto 3 HeMaubl caéit / 3pabini 6ora”] (Sys, 2016, p. 159) (again
such influence of the times, atheistic upbringing, and also the poetics of Romanticism
with its God-fighting and demonism).

If we talk about creative landmarks and influences, then in the early poems
of Sys there is a general influence of Belarusian Soviet poetry of the 1960—1970s
(Pimen Panchanka, Maksim Tank, Uladzimir Karatkevich, Ryhor Baradulin, etc.),
while still declarative — at the level of admiration, quotes, and dedications — the
influence of Ales Razanau’s poetry (a worthy choice for a novice provincial poet)
and almost epigonal imitation of Maksim Bagdanovich, which manifested itself
not only as a spiritual fascination with the figure of the poet and his works but
also at the level of figurative and visual topiary (images of cornflowers, weavers,
Madonnas, single poet, etc.) and at the level of composing verse (appeal to “solid”
forms of poetry, such as sonnets, triplets; creating a wreath of sonnets Jlipvrunut
mananoe oywl [Lyrical Monologue of the Soul].

It should be noted that Maksim Bagdanovich was and remains a favourite poet
of the Belarusian youth and orientation to the Bagdanovich tradition is noticeable
in the works of many young poets, especially those with a philological education.
In student publications, collective collections, debut books of young poets of the
1970s—1980s there are poems about the tragic fate of Bagdanovich, dedications to
Bagdanovich, epigraphs from Bagdanovich, images borrowed from Bsuka [ Wreath
of Sonnets], and Bagdanovich’s favourite forms of poems: sonnet, triplet, octave.
Very few of the poets of that time benefited from such a legacy (it seems that only
Aleg Minkin was able to organically perceive and even develop Bagdanovich’s
tradition of poetry of “pure beauty”), and did special harm to the early Sys. Reading
the collection bepaei maiico onaymea [The Shores of My Youth], it is easy to see
that sonnets, triplets, poems with cornflowers and Madonnas are the most banal and
faceless in Sys’ early work. Of all the Belarusian classics, Sys respected and loved
Bagdanovich as a student, he even wrote a term paper on Bagdanovich’s sonnets
(Bialiacki, 2012, p. 119), but the refined poetic manner of Maksim-the Scribe did
not correspond to Sys’ spontaneous nature, his bold, daring character and ironic,
slightly cynical attitude to reality.

Recalling the first poetic steps of Sys during his studies at the Gomel University,
Bialiatski confidently states: “Even then, the youth poems of Anatol Sys fascinated
us with their inner energy and identity. It was obvious to us that a great talent was
being shaped and honed right next to us” [“Y>ko Tajbl roHAIIKisl BEPIIbI AHATOJS
Cerlca 3axaruisiyii Hac cBaéil yHyTpaHail aHeprisii i camaObITHachI0. J{is Hac
BiJlaBOYHA OBLJIO, IITO 1100aY 3 HaMi, Ha HAIIBIX Ba4yax KINTAJITyela 1 nutidyerra
Bsutiki Tanent”’] (Bialiacki, 2012, p. 115). It seems that such confidence has emerged
post factum, from the height of today.
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During his student days, the future author of Ilan Jlec [Mr. Forest], in the
words of the same Bialiatski, was “purposefully and obsessively engaged in poetry”
(Bialiacki, 2012, p. 113), publishing 30—40 poems a year. Yesterday’s villager was
determined to become a poet and was inspired to compose verses even when there
was nothing to say. In one of the poems of that time, young Sys self-critically
confessed:

I’'m getting in the rut,

If in the smithy poems
My routine soul forges —
An innocent sinner

I’'m getting in the rut

If not the heart —

Rhymes

Sing about loyalty to all native

Aloof and ordinary. (Sys, 2016, p. 156)"

Among the students, Sys had the image of a poet, but an eccentric poet, an
impostor poet, and his poetic experiences were laughed at by senior students and
some teachers, as he “writes anyhow, just to be” [“mimma a0s1 six”’] (Bialiacki, 2012,
p. 137). In Bialiatski’s diary entries from 1984—1985, which are more authentic
than later memoirs about Sys, we read:

They usually met at “Kpsraiunsr” (“Spring”)."* I remember whether his poems were discussed
at the first meeting, and then, to my unfettered taste, the poems seemed to me strange, painful, or
something like that... Now I understand: there was a search at the level of his development, ugly and
uneven, where some aesthetic criteria have been shifted, but this is a separate speech. I remember
apoem about a dolphin killed by a man, whose brains floated on the waves. (Bialiacki, 2012, p. 135)™

Among Sys’ student poems it is possible to find other examples of works with
“shifted aesthetic criteria,” with “dislocated,” “schizoid” lines that could impress the
listeners, and be remembered for a long time. Paradoxically, it is these “schizoid”

12<5] yBaxo[Ky ¥ Kausito, / Kani 661 ¥ Ky3Hi Bepuibt / [lymioii Oy3énnaro kyro — / HepinaBarsl
rpauHik / S yBaxomky ¥ xassto / Kami He copua — / Peidmsr / Tpa BepHachlb pogHaMy MsOLb /
AnuyxaHa i 3BbIKIa.”

13 The name of the university literary association headed by the poet and teacher Viktar Yarats.

14“Cycrpaxainicst 3BblyaiiHa Ha »KpbiHiunpi«. [Tamsraio, i He Ha MEPILIBIM [1ACEKIHBbHI
aOMsIpKOYBaJIi SITO BEpUIBI, 1 Tajabl, HA MOW HEYMalaBaHbI T'yCT, BEpPIIbI Mafajics MHE HEHKiMi
I31YHBIMI, XBapaBiThIMi, i IITO... 3apa3 s pa3yMero: M0y MOIIyK Ha Y3pOYHI CBAWIroO pa3bBilllsd,
MayBapHa HApOYHara, J13¢ HEKaTOPbIs 3CTATHIYHBISA KPBITIPbI OBLII CCYHYTHIA, ajie rata acoOHas
raBopka. 3alloMHiycsl Bepl ipa 3aditara 4ajgaBekaM 13JbdiHa, Ma3ri sikora MIbUTi 1a XBajsx.”
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texts, rather than the standard poems about war, homeland, nature, village that are
the most interesting in the early works of the poet, it is in them you can see the
golden grains of poetry, which would later be cast into Sys’ poetic beads and crosses.

It is in these “atypical,” “paradoxical” poems that the poet’s peculiar worldview
is most clearly manifested and a strange, paradoxical artistic world appears (at least
its first manifestations). Allegedly realizing that such poems have no chance of
publication, the author forgets about poetic schemes and stereotypes and focuses on
expressing his own thoughts and feelings, trying to reflect on paper his intellectual
and emotional state.

In 1979, he wrote the poem 3acmonne [ Feast] (possibly influenced by lectures
on ancient literature and the reading of ancient Greek poetry and drama):

A fireball of the blazing sun

Fell into the thicket of ship pines,

And I run into the hot sky

A particle of a great fire.

In the twentieth century, | dream of unity with the sun.
Apparently, Aeschylus also dreamed of this

In the days of the earth and Olympic gods,

In the years of exile from the Athenian colonnades.
And I am an exile in an empty field.

You’re dead

I’m still alive

Yes, it doesn’t matter.

Let’s sit at the feast —

I’'m drinking wine from my blood today,

For the divine dust and spirit of thy tomb,

For a useless union forever,

I know we are destined to be related,

To become brothers,

Greek and Belarus. (Sys, 2016, p. 32)'%

Such a work by a novice author had no chance of being published in the
Belarusian press at that time, and you can imagine how the students of Philology
giggled while listening at the meeting of the literary association “Kpsiaiuka”
[“Spring”] to the proposal of the eccentric poet to the ancient classic to sit at the

15 “ArHicThI Iap Hajiarovara conna / Ymay y ryidy kapaOeibHbIX cocHay, / [ st Gary ¥ rapadsl
HeOacxin / Yacriinkaro Bsutikara maxkapy. / Y JBaIaTsl BeK Ipa eIHacIb 3 COHI[aM Mapy. / Bizanp mpa
r3Ta Maphly 1 Dcxin / YV gacel 6aroy 3gMHBIX 1 aiMITIACKIX, / Y Tajpl BRITHAHHS 3 KaJaHaja adiHCKix.
/1 s — BeITHaHHIK y mycToe moine. / Tot MEpTBEL, / S maxymb xbIBBL, / bl ¥c& poyHa. / Csmzem 3a 3a-
ctomie —/ CAroHHst ’€M BiHO 3 Maéii KpbIBi, / 3a 60CKi Ipax 1 1yxX TBaéH rpalbHilpl, / 3a OecKapbICHbBI
Hazay Kbl caro3, / 5 Benaro, Ham cy/kaHa 3paaHinia, / Kab cramps Oparami, / I'pak i benmapyc.”



BETWEEN POETICS AND REALITY: ANATOL SYS’ EARLY PERIOD 141

table and drink blood. But for the experts of Sys’ later works, 3acmonre [Feast] will
not cause aesthetic dissonance, the images “an exile in an empty field” and “today
we drink wine from my blood” will seem familiar, traditional for Sys’ poetics.!®

Among Sys’ early poems there are imperfect texts written “anyhow”, with banal
images and silly lines, which contain the same (or very close) thoughts, the same
feelings as in the poet’s later works, which became programmatic and textbook.
In the poem ...[Tmywxam ne daodsena kascyics y eepuacyi domy |...Birds Are Not
Allowed to Swear Fidelity to Home], we find the following four-line:

People sometimes swear to their Motherland every day,
People sometimes swear to their Motherland desperately.
Only Motherland is not some virgin-madonna,

She is tired of our empty confessions. (Sys, 2016, p. 129)"

Clumsy rhymes, a dubious antithesis “Motherland — virgin-madonna,” but you
can immediately guess the poem 3 uaco nauayw?... [launy 3 Paoszimer [Where to
Start?... I Will Start with the Motherland], which opens with the collection Aemens
[Hearth], and which is quoted by almost all researchers of the work of Sys:

Where to start?... I’ll start with my Motherland.
This is how we should start.

— But you’re not the only one,

Why cry out for love? (Sys, 2006, p. 13)#

In the early works of the poet, you can find a thematic analogue of the program
poem [lan Jlec [Mr. Forest] from the collection under the same title, but what a huge
distance — intellectually, spiritually, and artistically — between the educational work
of Belarusian literature and the poem V cacrnogwvim nece [In the Pine Forest], written
in 1980! I quote the beginning:

How suddenly the city passes

In the pine forest

And the resin smell!

How unexpected ... — Oh, the fear of discovery! —

1 One of Sys’ later poems is immediately remembered: “I know. / I was lost at cards / by envious
poets. / Please, / when you kill, don’t suck it out of the wound / my purple poetry” [“S Benato. /
S1 ¥ xapThl nparyssiHel / 3ai31pocHbIMI TadTami. / Maitro, / xaii 3a0’eme — He CMakK4blle 3 paHbl /
OapBoByto mad3ito Marw”’] (Sys, 2006, p. 324).

17 JTrom3i, ObIBae, paa3iMe KIsTHYIIIA MITOA3EHHAE, / JTFom31, ObiBae, pai3iMe KISHYIIIA aIdaiiHa.
/ Tonbxi panziMa He Helikas J3eBa-MajoHHa, / Eil HanaKydbLIi HAIIBI MyCThIS NPBI3HAHHI.”

183 yaro mayans?... [lagny 3 Pansimer. / Tak abaBs3aHbl navaiib. /— Asie ¥ sie Tbl HEe a3iHbI, /
Hagomrra npa o000y kpbruans?”
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I enter the mansions of nature,

Hurriedly tearing the hat from my head.

And the forest is mute,

And I become silent,

I do not understand: who is one of us, who is a tree,

And like a fish caught in a net —

My brains. (Sys, 2016, p. 80)"

Clumsy expressions (“fear of discovery,” “mansions of nature”) and anti-
aesthetic images (“brains in the net;” this time, not a dolphin, but a lyrical hero),
but a sincere sense of admiration for the forest, sacralization of forest depths, the
pantheism of nature hides behind the unfortunate lines. The problem was only to
express your thoughts and feelings in an appropriate way, on a decent artistic level,
so that your poems were not laughed at, but read, understood, and empathized with.
For example, the way he would do it ten years later:

The forest is a temple.

The Boor will recover in it.
The forest is a Holy place,
Mass for lost souls. [...]

Mr Forest won’t let you have
Feelings that harm the Forest.

for you cannot defile the temple,

for it is impossible to destroy the Holy,

where then will the Boor come,

to clear his soul of rudeness? (Sys, 2006, pp. 138-139)*

Probably in 1981, 22-year-old Sys was very upset when he received by
mail the manuscript of his collection of poems with a negative review from the
Union of Belarusian Writers. Another blow to the ego of the ambitious artist
was the participation in the Republican seminar of young Belarusian writers in
Karalishchavichy in the autumn of the same year. In Karalishchavichy, the unknown
provincial Anatol Sys with his rather banal and sometimes simple poems went

19 “fk HeyakaHa ropaj mepaxomsimp / Y sec cacHoBbl / I cmanoBbl max! / Sk HeuakaHa... —
O aaxpeinus crpax! —/ 51 yBaxomky ¥ xopaMel npsipoabl, / CapBayIlbl MIANKy CIHENIHa 3 rajaBbl. /
I nec msimel, / I 51 craro msamel, / He pa36spy: XTo icHBI 3 Hac, XTO paBa, / I HiOBI pbIOa, mTO Manana
¥ HeBax — / Mae masri.”

20 “Jlec —raTa xpam. / Y iM akpeisic Xam. / Jlec — rara csirapHae mecia, / [list ayniay abmyiHbIx
meca. [...] / Ilau Jlec ne masBomnitp Menp / [agymigty, mro mxoassius Jlecy. / 60 Henbra naratiib
Xpam, / 00 HeJbra CBATOE HillTUbILb, / KYJbI K TaJIbl MPbIia3e Xam / aa xaMcTBa AyLIy auybICLilb?”
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unnoticed against the background of the other participants of the seminar, mostly
older than him: Leanid Galubovich, Uladzimir Arlov, Uladzimir Yakhoudzik, Aleg
Minkin, Viktar Shnip and others.

As Viktar Shnip later recalled:

At the seminar, Sys, in addition to poems, had a dozen parodies, which did not make a big
impression on anyone. Then there was the time of Leanid Galubovich. And Anatol often sat in his
room, which I once saw. Met. Sys read poems and all remembered how the Gomel guys fooled him
that in order to be published, you need to write like Schnip. (Snip, 2001, p. 35)

However, returning from Karalishchavichy, Sys told his friends and acquaint-
ances about his participation in the seminar in a different way: “I was told that
I write very boldly. It will be difficult to print anything” [“Mue cka3zauni, Beabmi
cmena mimmanr. [shxka Oynze mro-aeOyn3b Haapykasais | (Bialiacki, 2012, p. 138).

The first attempt to “make his way in the world” and declare himself as
a poet for the whole country was unsuccessful. Sys graduated from the University,
served a year and a half in the Soviet Army in Poland, worked for a year in the
Vetka district newspaper, and in 1985 came to Minsk to conquer the capital. With
new works written at a higher level and in a different style. He did not show the
poems from the collection bepaci maiico onaymea [The Shores of My Youth] to
anyone, did not seek to publish them in the best or worst times for himself, and
told his friends that he had burned his early works and advised them to do the
same (Bialiacki, 2012, p. 129).

In the manuscript archive of Sys there was a poem Vcagviunany [To the
Almighty], written at night from 9 to 10 January 1980, in which the young poet,
a student-Komsomolets turns to God with the following plea:

Replace neon with the sky for me,

Even if I go blind, I don’t mind my eyes
I’1l get used to being blind to the ground
And I will feel nature with my soul.
Appoint a day for me

To be ready

Replace the old world with a new one.
Appoint a day for me

And don’t forget

To come yourself to be the first witness

At my birth

21 “Ha cemiHaps! § Chica, akpamsi Bepiuay, 3 caboii ObIy HeHKi A3ecsTak mapoJIblid, sIKis Bslikara
VpakaHHs Hi Ha Kora He 3pa0bini. Taxs! 061y wac Jleanina [amyOosiva. | Anarons gacteit 3a ycé caazey
y CBaiM MaKOIYBIKY, y SIKi HesK 3a3ipHyY 1 4. [laznaéminics. Ceic uplTay BepIusl 1 ycé ycnaminay, sk
TOMEJIBCKIS XJIOMIIBI 32Ty PbUIi MY TajiaBy, IITO, kKad Apykasaiiia, Tpa0a micams sk [uin.”
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And poems
without lies and deliberate falsehoods. (Sys, 2016, p. 119)*

The motto “to write without lies and falsehoods” would become the most
important moral imperative of Sys’ life and work, Christian images and symbols
would take a firm place in his poetry, and Sys would tell to his friends that “God
gave him the gift of a poet” (Bialiacki, 2012, p. 133). Leanid Galubovich also
believed in the calling of Sys’ muse, not by God, but by society: “Anatol Sys is
a poet who was thrown out of the bosom of his native nature by another wave of
the Belarusian Renaissance in the late 80s. Except for his mother, he is a child of
the national Belarusian idea” [“Anatosib CbIC — 1a9T, BBIKIHYTHI 3 JIOHA aiiUbIHHAN
[Tpeipoabt uaproBaii xBasstii Oenapyckara AapapKIHHS HanpblkaHibl 80-X. Anpou
cBaéif Marti, €H — 3111 HaNbITHATBHAN Oemapyckaif im31”] (Halubovic, 2001, p. 22).

An analysis of Sys’ early works refutes the myth of his genius from birth, of the
inborn naturalness of his talent. There is an ideological and artistic abyss between
the poet’s early and old poems, and great respect is aroused by the creator, who
managed to overcome it in just a few years — with God’s help or through his own
efforts and hard work. The creative phenomenon of Anatol Sys is not in his early
genius and natural perfection of talent, but in the ability to develop his talent as
effectively as possible in a short period of time, form an appropriate worldview
and develop a poetic manner, optimal for a restless, arrogant character.

In his work, Sys has evolved from student obedient to the general law of poetics
and traditional versification to understanding the tragedy of Belarusian history and
modernity, from copying poetic patterns and templates to existential knowledge of
reality and its reflection through distinctive artistic images.

Translated into English: Margarita Sviridova

SOURCES

Sys, Anatol. (2007). Liubicie nas takimi, jakimi stvaryli. Hutarka Aliesia Lipaja z Anatoliem Sysom.
Dziejasloii, 5(30), pp. 265-273. [Ceic, Anarons. (2007). JIrobime Hac Takimi, SIKIMi CTBapBLIi.
T'yrapka Anecs Jlinas 3 Anaronem CeicoM. [[zescnoy, 5(30), c. 265-273.]

Sys, Anatol. (2006a). “A mnie nie treba §liach, dzie skroz padkovy...”. Dziejasloi, 2(21), pp. 184—187.
[Ceic, Anaromns. (2006a). “A MHe He Tp30a HUIAX, 13€ CKPO3b MAAKOBEL...” [3eacnoy, 2(21), c.
184-187.]

22“3amsiHi MHE HEOH Ha Heba, / XOIb acienHy, sl BOY He MIKoja / S MPBIBBIKHY CIISIIBL J1a
m1e0bl / | aguyro mymoit npeipony. / JI3ens HazHau MHE, / Kab Obiis ratoBeiM / CTapsl CBET 3aMAHIIb
Ha HOBBL. / JI3eHp HazHau Mue, / JIbl He 3a6ya3nes, / Cam mpaiiciii, kab GbIb cBeKaM nepmbiM / Y
HapaKIHBbHI MsiHe / | Bepiiay / 6e3 iioKbl i HayMbICHA#H (hanbuibl.”



BETWEEN POETICS AND REALITY: ANATOL SYS’ EARLY PERIOD 145

Sys, Anatol. (2006b). Lion: vybranyja tvory. Minsk: Knihazbor. [Cbic, Auaromns. (2006b). JIén:
sviOpansvisi meopul. Minck: Kuirazoop.]

Sys, Anatol. (2009). “Uzdyh paézii i stogn malitvy...”. Dziejasloii, 5(42), pp. 285-289. [Cbic, AHATOND.
(2009). “Y3npIx ma33ii i CTOTH MaITBHL...”, [{3esacnoy, 5(42), c. 285-289.]

Sys, Anatol. (2010). “A ja tak samarealizujusia...”. Dziejasloii, 5(48), pp. 299-306. [Cric, Auaromns.
(2010). “A s Tak camapoaanisytocs...” [zescnop, 5(48), c. 299-306.]

Sys, Anatol. (2016). Bierahi majho junactva: viersy, parodyi. Minsk: Halijafy. [Cbic, AHatonb. (2016).
bepaci maiieo onaymea: eepuinvt, napoowii. Minck: ['amisder. |

REFERENCES

A

Biazliepkina, Aksana. (2003). Razam i paasobku: tavarystva “Tutejsyd”. Historyja. Asoby. Zanry.
Minsk: Belaruski knigazbor. [bsznenkina, Akcana. (2003). Pazam i naacodky: masapvicmea
“Tymatiwwvia”. I'icmopuia. Acobwvl. JKanupel. Minck: benapycki kHIrazoop. |

Bialiacki, Alies. (2012). Asvecanyja belaruscynaj. Vilnia: Viasna. [bssmxi, Anecs. (2012). Acseuanvis
benapywuvinail. Binpst: BsicHa. ]

Dubaviec, Siarhiej. (1992). Praktykavanni. Proza, ese, krytyka. Minsk: Mastackaja litaratura. [[{y6aBery
Cspreii. (1992). Ilpakmvixasanni. IIposa, 5¢a, kpeimeika. Minck: Mactaiikast jgitaparypa.]

Halubovi¢, Lieanid. (2001). Pan Lios. Krynica, 6(66), pp. 22-24. [l'any6oBiu, Jleanin. (2001). [Tan
JIgc. Kpwiniya, 6(66), c. 22-24.]

Halubovi¢, Lieanid. (2010). “Jak Saravaja malanka”. Naras zyccia i tvorcasci Anatolia Sysa. In:
Lieanid Halubovi¢, Sys i kuluary. Litaraturna-krytycényja ese (pp. 4-24). Minsk: Litaratura
i mastactva. [[any6oBiy, Jleania. (2010). “SIk mapaBas mananka”. Hapac sxbInus i TBOpYaciti
Amnaronst Ceica. ¥: Jleanin ["any6oBiu, Coic i kynyapwl. Jlimapamypha-kpvimulunsis 3¢ (. 4-24).
Minuck: Jlitaparypa i MacTamTsa. |

Kowalow, Siergiej. (2018). Wieszcz — btazen — legenda: trajektoria autorska Anatola Sysa. Poréwnania,
23, pp. 107-126. DOI: 10.14746/por.2018.2.8.

Mielnikati, Andrej. (2017). Anatol Sys. Psalmiar epochi pierahnoju. Minsk: Harvest. [Menbrikay,
Awnnpoii. (2017). Anamons Coic. Icanvmsap snoxi nepacnoro. Minck: XapBect. ]

Sapag, Taciana. (2018). Rannija viersy. Faksimiinaje vydannie. Padr. Siarhiej Dubaviec, Viktar
Korzun. [Camnau, Tansna. (2018). Pannia eepwsi. Gakciminsaae Benanae. [lagp. Cspreit
Hyb6agen, Bikrap Kop3yn. No month or year of publ.]

Tyc€yna, Micha$. (2001). Dalucennie da svajho rodu. Krynica, 6(66), pp. 54-57. [ Terasina, Mixacs.
(2001). damyusHue na cBaiiro poxy. Kpwiniya, 6(66), c. 54-57.]

Snip, Viktar. (2001). Dvaccac’ hadoti z Anatoliem Sysom. Krynica, 6(66), pp. 35-37. [ILuin, Bikrap.
(2001). dBammamns raxoy 3 Anaronem Ceicom. Kpuiniya, 6(66), c. 35-37.]

Stejnier, Ivan. (2006). Manaloh Anatolia Sysa. Dziejasloii, 2(21), pp. 199-216. [LLITsituep, Ipan.
(2006). Mananor Anarons Ceica. /[zescaoy, 2(21), c. 199-216.]

Synkarenka, Vofha. (2001). Svietly moj, bialiutki ty moj chlop&yk... Krynica, 6(66), pp. 25-30.
[Isakapanka, Bosxbra. (2001). CBeTibl MO, OSUTIOTKI ThI MO XJIOMYBIK... Kpbiniya, 6(66),
c.25-30.]

Article submission date: 04.03.2020
Date qualified for printing after reviews: 26.04.2020



