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The Birth of Individuality from the Spirit of Belarusianness: the Life
Trajectories, Conceptual and Emotional Matrices of the Belarusian
Intellectual in the Novel by Viktar Valtar Born Under Saturn

Narodziny indywidualnosci z ducha biatoruskosci: trajektorie Zycia oraz koncepcyjne i emocjonalne
matryce biatoruskiego intelektualisty w powiesci Wiktora Waltera ,Urodzeni pod Saturnem”

HapadxaHHe iHObigidyanbHacy; 3 dyxy 6enapyuldblHbl: XblUU€EBbls mpaekmopbli i KaHU3NMyaneHa-
IMAypItiHLIA Mampslysl benapyckaza iHmanieeHma y pamane Bikmapa Banemapa,,Pooxarvia nao
CamypHam"

Abstract

The article is devoted to an analysis of the novel by Viktar Valtar Rodzanyja pad Saturnam
(Born under Saturn), describing the life and ideological collisions of the Belarusian students of
inter-war Prague. This novel lifts the veil not only from over the conceptual world within which
the Belarusian intellectual youth of those times lived, but also of emotional performance of
this concepts. Born under Saturn gives us the opportunity to feel and hear the intonation from
which the concepts of ‘homeland’, ‘intelligentsia’ had been pronounced. The reconstruction of
this distinctive intonation, and the semantic, existential, psychological and social foundations
on which it was based, forms the main goal of this research.

We view this novel as a continuation of the tradition of the polyphonic (in the terminology
of Mikhail Bakhtin) philosophical novel, where philosophical concepts and theories are not
simply presented, but are given in a dialogic context. Proceeding from such understanding, as
the main interpretative strategy, we chose a two-aspect approach: we consider the text from
the point of view of intellectual history and within the framework of the ‘history of emotions’.
The main ideas of the novel were analysed both in their conceptual semantics and as emotional
matrices of the Belarusian intellectual of the 1920s.

One of our main findings is as the following: the tragedy of Tuhotiski (the novel’s protago-
nist) is a tragedy of the first generation of the Belarusian intelligentsia, of the burden of becom-
ing oneself, after separation from the navel of traditional society and the collision with new an-
thropological knowledge, the violence of history and the aporia of national and social ideology.

Keywords: Viktar Vaitar, Rod?anyja pad Saturnam (Born under Saturn), history of emotions,
the concept of ‘Homeland’, the concept of ‘Intelligentsia’
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Abstrakt

Artykut poswigcono analizie powiesci Wiktora Waltera Urodzeni pod Saturnem (Pooocarwis
nao Camypram), opisujacej zycie i dylematy ideologiczne biatoruskich studentow w miedzy-
wojennej Pradze. Wybor przedmiotu badan jest nieprzypadkowy: analizowany utwor posiada
wysokg warto$¢ artystyczng, nie byt dotad badany, ponadto w literaturze nie ustalono roli, jakg
odegrata Praga w historii rozwoju zycia intelektualnego na Biatorusi w latach 20. XX w. Utwor
opisuje nie tylko §wiat wartosci, jakimi zyta 6wczesna mlodziez inteligencka, ale takze jej kon-
dycje psychiczna. Urodzeni pod Saturnem pokazuje takze, w jaki sposob studenci biatoruscy
rozumieli takie pojecia, jak ,,0jczyzna” i ,inteligencja”, jak wyobrazali sobie przyszto§¢ oraz
swoje powotanie. I to wlasnie rekonstrukcja ptaszczyzn semantycznej, egzystencjalnej, psy-
chologicznej 1 spolecznej byta gldéwnym celem badania. W utworze Urodzeni pod Saturnem
autor nawiazuje do tradycji powiesci polifonicznej (wedtug terminologii Michata Bachtina),
prezentujacej koncepcje i teorie filozoficzne w wypowiedziach bohaterow. Dlatego tez gtowna
strategig badawczg zastosowang w niniejszym artykule jest podejscie tgczace ze sobg histori¢
idei oraz tzw. histori¢ emocji. Przeprowadzone analizy doprowadzity do konstatacji, ze tra-
gedia Tuchowskiego, gldwnego bohatera powiesci, jest takze tragedig pierwszego pokolenia
biatoruskiej inteligencji. Pokolenie to musiato udzwignac ci¢zar odkrywania wtasnej indywidu-
alnosci w sytuacji zerwania zwigzku z modelem tradycyjnym preferowanym przez zbiorowosc,
jak réwniez wzigto na siebie obowigzek konfrontacji z: nowg ideologig narodowo-spoteczna,
pogwalceniem historii oraz konieczno$cig okreslenia wlasnej roli w $wiecie.

Stowa kluczowe: Wiktor Walter, Urodzeni pod Saturnem, historia emocji, koncept ,,0jczyzna”,
koncept ,,ineteligencja”

AHaTanubIs

APpTBIKYN TIpbICBEYaHbI aHaNi3y pamana Bikrapa Banbrapa Poodowcanvis nao Camypuam,
K1 amicBae KbIIEBBIA 1 1PaariuyHbls Kalisil Oemapyckara cTyadHITBa MixkBaeHHai [Ipari.
I'sTBI pamaH IpblagubIHse I3BEPhI HE TOJIBKI Y KaHIPNTYaIbHbI CBET, SIKIM JKblIa OerapycKast
IHTAJTIITGHIKAsT MOJIaZ3b THIX 4acoy, ajie 1 y sroHae sMalbpliiHae cnayHeHHe. Podoicarbls
nao Camypnam Aalolb HAM MardbIMacilb amqyilb i Madylb sK — 3 SKOH iHTAHAIBIAHN, Y AKIX
KaHTAKCTaX 1 ¥ ajgka3 Ha fAKig Kaliszili — OegapycKisfi CTYOPHTBHI NpaMayisii KaHIIITHI
,,0aIbKayIIublHa”, ,,IHTIIreHIbL, IKOI Mpoinacs iM OyaydblHs 1 ¥ UbIM aquyBai sHbI CBaé
nakiikaHHe. MeHaBiTa pIKaHCTPYKIIBISI TITall afMEeTHal iHTAaHAI[bI, & TAKCAMA CXaBAHBIX y &M
CEMaHTBIYHBIX, YK31CTIHIIBISUIbHBIX, IICIXaaTriyHbIX 1 CAlbIIBHBIX MaJcTay, 1 OblUIa rajsoyHai
MATail 1aji3eHara JacieaBaHHs..

Ms1 pastsimaeM  Poooicanviss nad Camypuam sSK TpalsT Tpalbllbl TomidaHigHara (ma
TapmiHasiorii Mixaina Baxiiina) ¢inacodckara pamana, 3¢ (inaco)Ckis KaHIPOTHI 1 TIOPbI HE
IPOCTa BBIKJIAAIONIIA, ajle JAalolla ¥ KBIBBIM JBLUIArTYHBIM KaHTIKCIE. 3bIXOI3SYbI 3 Takora
pasyMeHHsI, y SIKACIli aCHOYHAM IHT3PIpATAThIyHAN CTpararii Hami Obly aOpaHbl JBYXacCIEKTHBI
MAJIBIXOJT: MBI PA3IISAIaeM TIKCT 1 3 MyHKTY IVICKaHHS IHTICKTyallbHAH TICTOPBII, 1 ¥ paMKaX Takora
TAJIBIXO/TY SIK ,,TICTOPBIS SMOILIBIN. ACHOYHBIS 731 paMaHa Mbl aHAJT3aBaJIi 1 ¥ iX KaHIPNTYyallbHAM
CEMAaHTBIIIBI, 1 SIK SMAIIBIIHBIS MaTPBIIBI Oenapyckara iHTamirenra 20-x rr. XX ct.
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AHO 3 TaNIOYHBIX HAIIBIX BEICHOBAY ECIIb HACTYMHAsI: Tpareasls Tyroyckara, rajoyHara
repost paMaHa — raTa Tparejbls Mepiuara makajaeHHs OerapycKkaid IHTAIIreHIbli, YIsTICCHEHHE
IsDKapy CTaHAYJICHHs caMiM caloii macis aapblIBy aj IyMaBiHbl TpaJbllbliiHara rpaMajcTBa
1 CyTBIKHEHHS 3 HOBall aHTpamajariyHail Beiail, rBajaTaM ricTOpbIi i amopslsiMi TaradacHai
HalbITHAJIbHAK 1 calbIsuIbHAN 179aJI0T11.

KiawuaBeis ciaoBbl: Bikrap Banerap, Poodowcanviss nao Camypuam, TICTOPBIS 3MOIIBIH,
KaHIAIT ,,0a1[bKaYIITUbIHbL ", KAHIAIT ,,iIHTTIMCHIIbI”

Introduction

If the author of these lines shared with the main character of the novel Rodzhanyja
pad Saturnam (Born under Saturn) his belief in the immutability and belonging of all
that is earthly to ‘the starry sky above us’, then perhaps it would not be necessary to
look for the better beginning for our text than the following: ‘the novel Born under
Saturn, probably, was itself created under some special star...”. Being not, fortunately
or unfortunately, fans of astrology, we should emphasize the fact: it is difficult to resist
the temptation and not see the image in advance and above outlined destiny in the his-
tory of this novel. It ‘is floating to the surface’ almost magically — just when it could
find the most grateful reader, if it could maximally get into the nerve of Belarusian
everyday life, when it was most in tune with the conjuncture of the time. The novel is
as consistent with the Belarusian nineties, when it was first printed, as it is not similar
to the 1920s, when it was written.

First of all, we have got an urban novel (at least, according to the ‘physical’ lo-
calization of the events described in the text) — the village, even if it is present in it,
is only as a half-imaginary, ‘designed’ reference horizon, while the whole ‘real’ story
is set in the streets of Prague and is saturated with the life of a large city. Belarus and
everything that is modern Belarusian or Belarusianness — it is also an urban phenom-
enon, all the significant events of the last decades almost completely coincide with the
cartography of Minsk and other major cities of the Republic, and once the main Bela-
rusian ‘chronotope’, ‘the village’, slowly and inevitably goes into nonexistence from
both literary and social perspectives.

Secondly, it is a novel about intellectuals and students. This work is about the spe-
cial loneliness of an intellectual who has nothing to rely on in life except his own ideas
and theories, where ‘community’ is only the name for another group based on political
interests. The real village community, with its density of interpersonal connections and
pre-determined social trajectories, remained somewhere out there — on the other side
of the Czech border and the scene of the novel. It is a novel about ‘eternal” students
who, even at twenty-four', are still sensitive young men who are looking for their way
in life and are just beginning to dream about a woman. And in this Born under Saturn

' The age of the main character Piotr Tuhouski (see Val'tar, 2009, p. 192).

Belarusian Studies 13/2019



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 02/04/2026 06:53:27

212 Ivan Novik

resonates much more with the present than with the Belarusian 1920s — the time of
young old men, when at twenty-four you could already have behind you the experience
of war (or even wars), and the experience of managing your own business and, even,
political management.

Thirdly, a special tragedy of bielarus¢yna is unfolding in Born under Saturn: when
her ideals are not broken against the monolithic blocks of totalitarian regimes and be-
yond the human scale of historical events, but gradually rust in the slush of everyday
life, and the desired unity of the Belarusian intelligentsia is gradually destroyed by the
difference of political preferences and interpersonal conflicts. It’s not bielarus¢yna,
which is threatened, not by the ‘fire and water’ of repressions and political persecution,
but Belarusianness, which must be carried through ‘brass pipes’, concerns about ‘daily
bread’, through the temptation of petty-bourgeois peace and personal career.

Although Viktar Valtar is the actual author — as if calling the modern reader to
‘follow me, and leave the dead to bury their dead” — we in our interpretation have just
decided to go against this call. First of all, we shall be interested in the historicity of
the novel, and what is essential in it we leave to find and think out to our living con-
temporaries.

In what sense can Born under Saturn be regarded as historical evidence? Of course,
we are not talking about the evident answer to the question: this is one of the works
of Belarusian literature of the 1920s, which together form the appropriate ‘whole’:
actually ‘Belarusian literature’ as a research field. The question should be understood
as follows: can the novel by Valtar in its singularity be considered as a reflection of
a certain whole? The answer lies in the genre of the work.

Most researchers agree that this is a philosophical novel (Paskevic, 2002, p. 28;
Barotika, 2014, p. 72, 75, 77; Séur, 2011, p. 588)?, therefore, it should in a certain way
reflect the worldview of the West Belarusian intelligentsia of the 1920s, including its
philosophical implementations. Indeed, we find here the socio-political statements and
ideological considerations and beliefs of famous figures of the Belarusian movement —
the prototypes of the novel’s heroes (Janka Stankievi¢, Tamas Hryb, Piotr Kracevski),
and those political groups (monarchists and supporters of indivisible Russian culture,
‘right’ nationalists, socialists-revolutionaries, mildly leftists and radicals-Marxists),

2 We also agree with this definition. Substantial arguments in its favour we shall announce a little

below, while we list the formal arguments: first, the adjectives ‘philosophy’, ‘philosopher’ and
their derivatives appear on the pages of the novel exactly twenty times (see: Val'tar 2009, p. 92,
96,97, 102, 107, 124, 127 (twice), 132, 141, 147, 159, 167, 170, 188, 192, 204, 215, 233, 236) —
and this is probably the most frequent use of the word ‘philosophy’ among all known Belarusian
novels, secondly, as is known, over the entrance to the present philosophy wrote three names:
‘Nietzsche, Freud, Marx’ — direct and indirect references to Nietzsche and Marx can be found
many times on the pages of Born under Saturn and what is more important, the main ‘conceptual
heroes’ of the novel are: the thirst for power, social inequality, sexual relations, and their mutual
intersections — they are constantly discussed and comprehended in the text, in student rooms, over
glasses of beer with a friend, in a tense internal monologue.
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into which the Belarusian students of Prague gradually split, into which the once uni-
fied Belarusian community of interwar Czechoslovakia disintegrated. Therefore, it
would seem that there is nothing easier than to write out the appropriate remarks of the
right characters and to analyse them in the context of the relevant political position and
ideology. But: Born under Saturn is a philosophical novel in the sense in which Dos-
toevskii’s works are philosophical novels. Philosophical ideas and theories are not just
voiced, put into the mouth of the characters or taken as a principle of plot construction,
they are embodied, tested in life and at the cost of life for the characters of the text:

I nsnep sro yaacHae XKbIINE cTana He 60JIbLI, K TONBKI HpaBepKail Taopsli. EH 3ry6iy
VKO TYIO HEMacpdIHACIh MAdyIIsTy, TYI JKbIBACIb aauyBaHHSY, sKas ObIBac y JKbIBOTA,
3alikayaeHara KpIIIEM JalaBeka; APYTiMi cioBami, €H IIsII3ey Ha JKBIIIE, SK JaciIeIubIK
DIAI310b HAa MAapCKyIO CBIHKY, poOstubl Hajx €M pO3HBIA ameparpli. SIro He mikaBilb camast
CBiHKa, sie Madynui, pagacui i 0omi, a IiKaBiup, K agnpayiasionna QyHKIBI s€ opraHay
3roziHa sironaii Taopsii® (Val'tar, 2009, p. 125).

The heroes of such novels do not express ideas — they are obsessed with them.
Ideas here are not brought by deductive constructions, in their name and guided by
their distinctive ‘logic’ they kill an old pawnbroker or commit suicide. In a certain
sense, the protagonist of Born under Saturn — Piotr Tuhotuski — decides on both: he
becomes a terrorist, though unsuccessful, looking for his own death and wanting to kill
others, for the sake of his theory — he was born a ‘sparrow’ as opposed to “vultures’:
an unhappy man who should not hope for anything good in life, does not have to wait
for any benefits from life.

But just from the 150-year history of exegesis and attempts at reception of the Rus-
sian philosophical novel, the paradox is well known: the words and thoughts of Dosto-
evskii’s heroes — so convincing, capacious and exciting — turn into the banal whenever
we try to quote them out of the general context, as complete, independent philosophi-
cal thoughts, divorced from the actions of the hero, his distinctive intonation, without
dialogical opposition to other views, to another worldview. However, it does not make
sense to develop especially this topic — better and more than Bakhtin, we are unlikely
to say (Bahtin, 2016). And let it seem at a superficial glance: in Born under Saturn the
author gives ‘freedom’ to sound fully to only one voice — that of Piotr Tuhotiski, but it
is not difficult to find in his monologues, to see the very polyphony, which was written
about in his time by the Russian philosopher: polyphony, which could not be trans-
ferred to the monological philosophical partita without losing meaning. For example:

‘And now his own life has become nothing more than a test of theory. He had already lost that
spontaneity of feeling, that vivacity of sensation, which is the case with a living, interested person;
in other words, he looked at life as an investigator looks at a guinea pig, making various operations
on it. Not interested in the pig, its feelings, joy and pain, but is interested in how the functions of
its organs act according to his theory’.
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Tak! — mayrapsry Tyroycki. — Haruro sxpinp?! TlanpaOyiiiie blis 3 OO0 ¥ COPIIBI,
3 paHeHail cBsjgomacuio, 3 pas3OiTeiMi Kpbutami... [TampaOyitue pasOiBamua mrtogHs ab
JKBIIIEBBIS a0CTaBIHbI, SIK XBai pa30iBarora ad ckaisl... JKeis! — xarey €H ckasaip yciMm
TATBIM JIFOI3SIM, SIKisl HecJTics MiMa 1 HacMeIIlTiBa Ha siTo mansiaaii. — Kab mepanacinb Banbist
HACMEIIKI — XKbIIb... Bl kaxkare: ,, KbIlib...” — 1 3apa3 myckaere ¥ xox cBae ¢imacodii, ax
SKIX TaxHe cMmepmio i Tpynami. Bel xaxkane: ,Ilgpmine! Lsprnernem ycé agsimgaera!”
Bbr cmesmiecs Haa ThIMI, SKis KaHYAroOlb SKBINIE, 3aBene ix AypHsami. Bsmiki dimocad
Hiuun ckazay: ,,Bel kaxare, mro xbpinng — 6siceancina? [pasigosa!l... Tak macrnpalyiine

CKOHYBILb IITY ,,05cconciy”!* (Val'tar, 2009, p. 92).

We do not see the reflections, but the deductive finishing of thought — Tuhotuski

passionately and persistently, with anguish ‘argues’ with voices of passers-by, ‘ordi-
nary’ people which sound in his head. He tries to foresee possible arguments against
his thoughts, he himself voices these arguments with the supposed intonation of imag-
inary interlocutors, and he himself dismisses these arguments condensed into their
philosophy of life. He opposes to his prospective listeners, again, not just arguments,
logical challenges, but the words of Nietzsche, behind which one can guess the holistic
position of life, the particular worldview of the German philosopher.

Here is another example. Tuhotiski, once again disappointed in his life, over a glass

of beer is talking to his friend ‘father’ Kiryl Buracetivski:

Cunyxaii, aiinen Kipbuia, — npamosiy Tyroycki 3 OmicHyYIIbIMI CIsI3iHKaMi Ha BadoX. —
He crapaiicst msine nepakonsaiib. S ycé€ Yo y3Baxery, yc€ namiiuery. [Tagpéy yce Oanancs
¥ Toii MOMaHT, Kaii Oy an3iH Ia Hayox y cBaéil anprane. Benaenr, éciib MOMaHTBI, OONBII
BasKHBIA 32 XJ1€6, 3 €Ky, 32 CTBINEH/IBII0. ECIh MOMaHTHI, KaJli He Xo4ara Hi milb, Hi eclib.
Te1, HamDYHA, 49yy, WTO ¥ TypMe YacaM apbIITaHTHI ab’sysons rananoyky? Tak Boch,
Opar: 3HaUBIIb, ECIIb MYyKi 1 OOBII ISKKISA, YBIM TOJaI, ECIIb TaK 3BAHBIA i MAPAIBHBII MYKi.
Bock raTeIs MyKi IPBIMYIIAIONb MSHE aIMOBIIIA aJl CTRIICH IBIL. ThI poOiII 3HOY 3A31YCHBI
tBap... Hy nobpa... lamycuim, ITO 5 3raJuKycst aTpbIMallb CTBHIIEHBIIO, CTAHy CTYIIHTaM.
Hy i1 o maciis ratara? XKelib, Kasi Tl Uyell MOYHBI YIaaak cil, Kami ¥ 1s6e Oamiis copiia,
My4dbINIa cBsgoMacip... Ciyxai, aifnen Kipsua: sxbiip 6e3 TaaeHTy, 6e3 aHaro XoIb sKora-
HeOy/I3b TaJeHTY, JKBIIb pa3adapaBaHaMy ¥ caMiM cade, KBIIb 3 MPYHACIIO, MTO Tade ycé

poyHa Hiuora He ynacua, 3raasics cam — Hemargbsima® (Val'tar, 2009, pp. 123-124).

“Yes! — repeated Tuhouski. — Why live?! Try to live with the pain in the heart, with a broken mind,

with broken wings... Try to break daily on life circumstances as waves break on rocks... Live! —he
wanted to say to all those people who were rushing by and looking at him mockingly. — To bear
your taunts — to live... You say: “Live...” — and now you use your philosophies, which smell of
death and corpses. You say: “Be patient! Patience clears everything!” You laugh at those who end
their lives, call them fools. The great philosopher Nietzsche said: “You say that life is nonsense?

Correct! ... So try to end this “nonsense
‘Look, father Kiryl, — said Tuhouski with shining tears in his eyes. — Don’t try to change my mind.

(I

I have already weighed everything, counted everything. I have summed up all the balances at
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This is clearly not a ‘Socratic’ dialogue: Tuhotiski’s aim is not to convince his
interlocutor or to find together with him an abstract truth. You can ‘hear’ well in the
words all the impetuosity and youth recklessness of Tuhotiski, his whole ‘breakdown’.
When saying, ‘don’t try to convince me’, Tuhouski asks just the opposite — praise for
his determination, acceptance of his peculiarity, his ability for moral sufferings, more
weighty than any material needs. In a word, Tuhotiski’s speech cannot be distinguished
from the context of both his own personality and the context of his relationship to fa-
ther’ Kiryl. It is necesary to note, that from Tuhotiski’s speech his still silent compan-
ion appears ‘alive’ before us. The response to Tuhotiski’s words, the whole pattern of
emotional reactions to his words of Kiryl Buracetiski has already sounded directly in
them (Tuhouski’s words) themselves. We don’t even need to hear ‘father’ Kiryl’s own
words to feel his personal presence, to forsee his answer.

Likewise Tuhotiski constantly gets other people’s words, which are not only logi-
cal, but express the whole life position, worldview of others, and inserts them into his
own thoughts, his monologues®.

So it is much better for the reader: in his time Arthur Lovejoy, as one of the objects
for the study of ideas by historians, postulated the so — called ‘Metaphysical pathos’
(Lovejoy, 1936, pp. 10—14) — all those distinctive aesthetic embellishments, rhetorical
figures, with which the philosophers appealed not only to the mind of the reader, but
also to his feelings, tried to awaken in him an emotional attitude to the universe. In
Born under Saturn we find not only a similar ‘poetics’ of abstract philosophical ideas,
the author’s effort to adjust the reader’s feelings by his own, but also a kind of ‘history
of emotions’ (see: Rosenwein, 2006; Reddy, 2001; Zorin, 2016; Plamper, Sahadat, Eli,
2010; Plamper, 2012) of Belarusian students of interwar Prague. We have got before

moment when he was alone at night in my pavilion. You know, there are moments more important
than bread, than food, than scholarship. There are moments when you do not want to drink or
eat. You must have heard that in prison sometimes prisoners go on hunger strike? Now, brother,
then, there are torments and more severe than hunger, there are also so-called moral torments.
Those tornments makes me give up my scholarship. You again looks surprised... All right... Let’s
say I accept a scholarship, become a student. Well, what then? To live, if you feel completely ex-
hausted, if your heart aches, your consciousness is suffering... Listen, father Kiryl: to live without
talent, without any one talent, to live disappointed in yourself, to live with confidence that you
might never manage anything, agree with me — it is impossible’.

See e.g.: Belarusian intellectuals as ‘swallows of the Belarusian spring’ — Tamasevic¢’s words
(Val'tar, 2009, p. 134), later picked up by other characters (Val'tar, 2009, pp. 168-169; 220; 235);
Kiryl Buracetivski’s specially disparaging pronunciation of the word ‘intellectual’ (Val'tar, 2009,
p- 124; 168) then quoted by Tuhotiski in the same key (Val'tar, 2009, p. 171; 183; 194—196; 201); in
an internal monologue, Tuhotiski repeats Tamasevi¢’s comparison: he is Faust, and Viarchotiskaja
is Margarita (Val'tar, 2009, p. 213), in an ironic context: ‘And at this time some Mephistopheles
teased him, as a weak old man, Faust about the beautiful image of Margarita-Viarchotiskaja’
(Val'tar, 2009, p. 228); however, Tolstoi’s ‘simplification’ (Val'tar, 2009, p.183; 196; 212-213;
223), and Nietzsche’s words are repeated in the same modality — as a reference to the whole life
philosophy of Tolstoi or Nietzsche, to their personalities.
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us not just a philosophy — socio-political and existential views, — but the philosophy
dramatized, experienced in life and at the cost of life, the philosophy given in dialogue
and through dialogue.

Hence the specificity of our approach to the text of V. Valtar, the peculiarity of
our reading of the novel — the main ideas, concepts’ inherent in the novel, we read in
their two-fold unity — and in their conceptual semantics and as a kind of ‘emotives’® or
‘emotional matrices’.

Ground Zero: Homeland

In the last section we have exaggerated a little, identifying the Belarusian novel of
Valtar exclusively with city life. True, the reality of Born under Saturn really reminds
us of Belarus of the late 20" — early 21* centuries — urban in its localization and spirit,
intellectual and youth-student in its social supports, Belarus, which is struggling with
the calm of modern history. But for Valtar’s heroes, Prague streets, studies, bohemian
or petty-bourgeois life are only an intermediate stop on the way back to the ‘Home-
land’: that Belarus of the peasant community and the village landscape, Belarus as
a struggle on the political and historical field for the right to be called ‘people’, for the
very right to exist — Belarus, known to us from the literary works of Valtar’s contem-
poraries. The majority of the Belarusian students in Prague expect to return to ‘that’
Belarus, and according to its needs, and in the horizon of its prospective future, they
measure their life ‘here’ in Prague: their student and scientific successes, their polit-
ical preferences and alliances. They are more emotionally, socially and existentially
attached to their native ‘home’ there — outside the Czechoslovak border — than to the
precarious modernity of ‘here’, the life of a major European city. To remain ‘here’ for
them means to betray or lose.

At least, at first glance, both the reader and the heroes of Born under Saturn seem
to have this common reference point, the place where all the paths of discussion and
reflection converge, a common centre of attraction. But gradually the Czech students
understand — everything is passing ‘Msl pazymeem benapychk ma-poznamy’ (Val'tar,
2009, p. 136)', — shouts the main character of the novel Haliena Viarchotskaja. Each
of the groups exists in its own coordinate system, their life paths ran parallel to each
other. A continuation of Viarchotiskaja’s words, in which this difference is reflected:

In this text we have focused on the following concepts: homeland, history, physicality and intelli-
gence.

‘Emotive” — the concept introduced into scientific circulation by William Reddy is to outline
the distinctive emotionally charged words that name or evoke the corresponding sensory state
(Reddy, 2001).

‘Public images of feeling without which [...] people can not only unravel their own feelings, but
also experience them, we call in this book emotional matrices. A set of such matrices, together
with the regulations of their social, age and gender distribution, is offered by culture’ (Zorin, 2016,
p. 30).

‘We understand Belarus in different ways’.
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Sluka CraHkeBidu Jymae: Aaiilie HaM He3aJexHyI0 benapych, ycé€ poyHa sIKyIO, XOLb
3 KHsTiHsSH Paas3iBin sk kapaieBail Ha dyajie, XOLb 3 YOpTaM, HapaIiie, adbl TOJbKI Ha
HIBITBAX JKBIIOYCKIX KpaM Kpacasaiicst 0 Gerapyckist HaImichl 1 ¥ ycTaHOBaX IyTapbLli 6 ma
Gemapycky. Ane s gymaro: it Oenapyckara celsiHiHa 1 paGOTHIKa Takash CTaHKeBidaycKas
Benapycp 3ycim He marpa0Ha. Lli He ¥yc€ poyHa sMy, MITO ST0 IKCIUTyaTye paceucki
1 JKBIIOYCKI KaIliTalliCcT, i mTo Ha (HadpeIsl Oyase csamsens OpipdkTap (Gadpeiki — SHka
CraHKeBIY — 1 pa3MaxBallb 3aJIaThIM JIAHITY>)KKOM Ha BSUTIKIM OpyXy, TyTapbllb Ha OeIapycKy
i 9KcIUTyaTaBanb paboTHiKay ma crapomy. S nymaro, Genmapycki MparoyHbl Hapo/ HazayTpa
npaxisty 06 Takyro benapyck. He, makyib Mbl He 3MEHIM CalbLUTLHBIX BapyHKaY, TTAKyJIb MbI
He I1acTaBiM y acHOBY Halllaif mparpamsl callbislIbHAae BbI3BaJIeHHE Oerapycay, — Mbl Oyzn3em

nycthiMi abo Genapyckimi 3apanikami!! (Val'tar, 2009, p. 141).

The search for unity through belonging to a single Homeland turned into a mech-
anism of fragmentation of the student community. The sought-after principle, which
would unite Belarus ‘within its ethnographic borders’ into a single whole, thus, in-
evitably, one way or another, pushed certain social groups beyond the boundaries of
Belarusianness.

And this is one of those basic questions, the answer to which we were looking for
in our analysis of Born under Saturn — on what principles the ‘imagined community’
(Anderson, 1991) of the Belarusian culture of the 1920s was represented, according
to which constructive principles the image of the common Homeland was built: or
didn’t then the ‘builders’ of Belarus fail, laying the cornerstone, creating the image of
‘Homeland’, and — was it possible to create in those conditions another, not exclusive
image of Belarus? Of course, an unambiguous and accurate answer to this question
should not be expected immediately. But in the horizon of such request, it is necessary
in our opinion, to reread Born under Saturn, because here you can not only see the
‘conceptual scaffoldings’ of the construction of then Belarusianness, but also ‘hear’
with what intonation and in what contexts the word ‘Fatherland’ has been pronounced.

‘Litwo, Ojczyzno moja! ty jeste$ jak zdrowie; // Ile ci¢ trzeba cenié, ten tylko sig¢
dowie, // Kto cig stracit’ (Mickevi¢, 1998, p. 25)!? — Adam Mickiewicz wrote at the be-

11" ‘Janka Stankievi¢ thinks: give us independent Belarus, do not care what, although with Princess

Radziwill in as a Queen led in, even by devil, finally, only I would like to see Belarusian calligraphy
flaunted on signs of Jewish stores and in institutions they would converse in Belarusian. But
I think for the Belarusian peasant and worker such a Stankievi¢’ Belarus does not need. Does
it matter to him that he is being exploited by a Russian and Jewish capitalist, or that the factory
Director — Janka Stankievi¢ — will sit in the factory and wave a gold chain on his big belly, speak
Belarusian and exploit the workers in the old way. I think the Belarusian working people would
curse such a Belarus tomorrow. No, as long as we do not change the social conditions, as long
as we do not base our programme on the social liberation of Belarusians, we will be empty or
Belarusian traitors’.

‘Lithuania, my country, you are like health; how much you are should be prized only he can learn
who has lost you’ (Mickiewicz, 1917, p.1).
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ginning of Pan Tadeusz. There is no better place and time for understanding the ‘home-
land’ as an emotional and conceptual whole, as the territory and time of emigration.
It is the destiny of human consciousness — only being isolated from concrete reality,
being outside of a certain process, it is capable of seizing it in wholeness. ‘Minerva’s
owl flies out at midnight’, Hegel said, ‘which means that only the past can be truly
understood’. But, unlike the river, which, according to the dictum of another famous
philosopher, you cannot enter twice, the homeland, as the past of an emigrant, creates
his present, his desired future.

Emigration is an ideal situation for the ‘assembling’ of one’s own life project and
ego-concept within the national narrative. The Fatherland remained, at least tempo-
rarily, behind the shoulders of the emigrant, turning from his ‘now’ of emigration, he
can cover with a single glance both the whole of its history and the whole of his own
biography. This whole national history and his own life ‘at home” are subject to com-
mon awareness: they need to find a common meaning and evaluation. The emigration
trauma ‘I am not at home’ is reflected in the emigration consciousness by a kind of
phenomenology of the Fatherland: the homeland now exists except for me, and this
lack has its reasons — it (the homeland) has removed me, [ have removed myself from
its space, due to certain historical, social, political reasons, because of the lack of
necessary conditions in it. The elimination of this shortfall will be the moment of my
real return to my homeland, or perhaps my return will contribute to this elimination.
That is: the consciousness of the emigrant is not only open to the emotional and se-
mantic-complete comprehension of the national narrative, but also contains, as a rule,
this narrative in the eschatological or messianic horizon'’. Let us transfer these general
considerations to concrete ground. The Belarusians had to go to Prague for higher
education, because at home, in Western Belarus, there were no corresponding centres
of Belarusian higher education, the system of social elevators did not work properly,
and the crystallization of the institutions of national culture was forcibly stopped by
political obstacles. Accordingly, modern Belarus was interpreted by them as deprived
of the highest culture by means of violence, as a space of social and national inequality,
and they saw their return as an omen of the return of justice and culture to Belarus.
The words of one of the characters of Born under Saturn Tamasevi¢ (real prototype —
Tamas Hryb):

Ha namaii banpkayrgeiae, nayraparo, 3apas 3ima. He an3id i He [Ba yanaBeKi BBIXOA3SIIb

HA JIapoTy 1 IISI3A1b, KyJbl ITaBapoyBacLia COHLIA, KaJll K NpBIiA3e, HapdIIIe, CanpayaHbl

It should be noted that elements of such ‘emigrant’ phenomenology of the Fatherland in the
1920s were inherent not only in the Belarusian diaspora, but, at least partially, in all circles of the
Belarusian national intelligentsia. Even residents of Minsk or Vilnius felt after the Riga peace ‘not
at home’, as its substantial part was on the other side of the border, almost in another world, on the
other side of the accessible, visible. Therefore, even the nationally oriented intellectuals directly
present on the territory of Belarus saw its whole in the same eschatological, messianic horizon, as
the desired future, as the return of the lost, ‘taken from them’.
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J3€Hb, KaJli 3acMsielilia, 3a3eisHee pajgacHa 3sMIlsl, Kaji MPbULIIALb JIACTAyKi — IepPIIbIs
BECHILbI BSICHBL. ..

Msl Jce 3 Bami — TITBIS JIacTayKi, rpamaja3siHe; MBI MAHACEM KYIBTYpY, YIaCHYIO
KyJBTYpy ¥ cBae pOHBIA Xathl. | mTo Taxs! Oyase, MIsa3ine, Kai MBI yce, JaTydbIyIIbIcs 1a
cydacHaii eypareiickail KyabTypbl, 3 IBIMCS [[3Jall TpaMaioi Ha poaHBIX manéx. Campay s,
rpama3sue, Oya3e Hemrra HoBae ¥ ricropsri!'* (Val'tar, 2009, p. 134).

The fact that Tamasevi¢’s speech is close enough as in its content, so as in the total
pathos and therhetorical means, used to the speech actually by Tamas Hryb — the pro-
totype of the hero Born under Saturn, can be seen by comparing it with the subsequent
text by Tamas Hryb: ‘Heganéka ko Toit yac, kaini Oenapyckas HapoxHasi iHTAIITeHLIbIS
SIK CYCIIOJIbHAsI TpyIa, SK KaHCTPYKIBIAHA-TBOPCKI YBIHHIK ¥ KBINII IIparoyHara
CyCIIOJIbCTBA YcTaHe (akTaM >KbIBaTBOpYACI [...] pacradHera HoOBas OadblHKa
¥ ricropsii Bemapyci!’® (Gryb, 2017, p. 99), see also a characteristic use of the metaphor
‘mepmibist tactayki’!'® — the messengers of spring (Gryb, 2017, p. 99; H-be, 1919, p. 1).

In this small passage all the elements of the mechanism of semantic-emotional con-
struction of ‘homeland’ are concentrated, traces of which are repeatedly found in Born
under Saturn and which, perhaps, should be considered as peculiar to the Belarusian
students in Prague (no wonder the words are put into the mouth of the character, who
had a real prototype).

1) It is winter in our Homeland. Firstly, it is a reactualization of one of the most
extended and characteristic for the Belarusian national movement of the beginning of
the 20™ century tropes: its own higher culture as ‘the sun’, which Belarus, frozen in the
northern winds of history, is waiting for. This trope appeals to the agricultural imagi-
nation, to the cyclic sense of the universe, traditional for the sower, and mobilizes the
semantics of Enlightenment with its characteristic correspondence mind = light. This
Homeland is like the time of winter, it is, secondly, the comprehension of temporarily
abandoned Belarus as insufficiencies — not only Belarusian students are homesick, but
the Homeland itself is incomplete without their children, their emigration is temporary,
and their coming back will be as the return of Belarus to its essence, the remigration of
the most expected and cherished. Thirdly, ‘winter at home’ has another implicitly se-
mantic pole — now Belarus is a space of suffering and death, to which they return for

‘In our Homeland, I repeat, it is winter. Not one or two people go out on the road and look where
the sun turns, when the real day finally comes, when the earth laughs, turns green with joy, when
the swallows arrive — the first messengers of spring... We are all with you — these swallows, cit-
izens; we will carry culture, our own culture to their homes. And what will happen then, look, if
we all, joining the modern European culture, appear as a whole community in their native fields.
Indeed, citizens, there will be something new in history!’

‘the time when the Belarusian national intelligentsia as a social group, as a structural constructive
element in the life of the working community will become a fact of creativity is approaching [...]
a new page in the history of Belarus will begin!”’.

“first swallows’.
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heroic deeds, looking for a heroic death in the name of the ideals of the future. Home-
coming as selfless death is a hidden biblical motive that explodes semantically at the
final parts of the novel.

2) Not one or two people go out on the road and look — it is a kind of ‘montage’ of
several conceptual and emotional matrices. Firstly, those who ‘go out and look at the
road’ are the parents, relatives of students. They are especially longing for the return of
their sons and daughters, hoping for the reunification of the orphaned family, for their
help in the economy. In this emotional frame Tamasevic¢ offers Belarusian students to
comprehend their return to Belarus. The Fatherland, ba¢katscyna, is a big family, one
community, connected by blood ties. Secondly, again, the expectation of Belarus for
its own intelligentsia correlates with the outlook of the traditional sower: as the farmer
greedily catches the first signs of spring, exhausted by winter gloom, so Belarusians
are waiting for their national intelligentsia. Thirdly, we see a characteristic technique
of multiplication of a single sensory experience on the whole territory of Belarus: par-
ents, farmers are waiting, missing — one, ‘two people’, and — so throughout Belarus.
This ‘prototype’ is not a single emotion, social and life situations are transferred to all
the apparent whole of Belarus, which is also very characteristic of the construction of
‘Fatherland’ in the novel.

3) We are all with you — these swallows — the audience of Tamasevic’s listeners, the
audience of the Belarusian students of Prague performatively unites into the following
communities, as is announced by them:

a) the only ‘emotional community’!'”: — a community bonded by unity, or at least
by similarity of emotional states and reactions: a community of those who are equal-
ly homesick, who even outside it comprehend themselves, see themselves connected
with the fate of Belarus. Those who equally hope to come back to Belarus, and who
see their return as a step of Belarus itself on the way back to its essence, the return
of Belarus to the normative modernity of Europe. In a word, it is a community where
everyone understands his own longing (for Homeland), hope (to return), pride (for
the acquisition of education and dignity) as common characteristics for all Belarusian
students, or Belarusian intelligentsia in general, and at the same time, projecting them
all over Belarus as apparent subjectivity: Belarus misses its swallows — intellectuals,
trust them and proud of them.

b) the community fuel of the national narrative: it is the fate and actions of the
Belarusian students of Prague that determine the historicity of Belarus at the current
moment'®, The completion of the actual stage of the history of Belarus as a state of

17 The concept was introduced into scientific circulation by Barbara Rosenwein, who tried to present

in her monograph in 2006 the history of the early Middle Ages as a history of relationships and
competition between several similar communities. Rosenwein defines ‘emotional communities’
as ‘groups in which people adhere to the same norms of emotional expression and value — or
devalue — the same or related emotions’ (Rosenwein, 2006, p. 2).

In these passages we do not express our own opinion, but only reveal the hidden meanings of the
statements of the characters of the novel.
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absence of higher culture, statehood, subjectivity, the denouement of its current tra-
gedy — all this is connected with the process, the carrier of which Prague students must
realize themselves. The trajectory of the Belarusian history is emphasized in mental
and geographical space: Belarus lacks modern European culture, it must return to the
European family from its temporary, occasional, ‘past’. And who, if not Belarusians,
who are already in the center of modern Europeanism, are to be agents of this transfer
— as if Tamasevi¢ seems to ask.

4) We will carry culture, our own culture, to our homes. If you look closely, the
phrase is woven of paradoxes.

First of all, is it possible to ‘carry’ or ‘bring’ culture? Would not such an action be
like carrying water in a sieve? Or — trying to collect the evening rays at sunset to turn
them into dawn in the East? Does not every local culture have its own rhythm and pace
of development, and do you first need to mature in order to recognize in the ‘brought’
‘own’? Otherwise, the ‘carrier’ of culture risks becoming a much less solid figure — the
owner in the Chinese parable, who pulled the rice sprouts to make them grow faster?
Who has the right and the necessary foresight to determine what the development of
culture will be and what future it will unquestioningly recognize as its own? In addi-
tion, besides this ‘vertical” problem, the idea of ‘carrying’ culture has got questiona-
ble semantics in the ‘horizontal’ plane. Culture is not an easy object to ‘export’ — its
artifacts do not lose their national identity when transferred across the state border,
and, for example, literature remains ‘Belarusian’ or ‘Czech’ even when translated into
another language. If we are talking about science and knowledge, they, on the contrary,
resist ‘nationalization’, attempts at appropriation, and we can speak of them as ‘own’,
Belarusian, only in a figurative sense. How is it possible to bring something that is al-
ready ‘own’? If we understand this ‘bringing’ of one’s own as something that changes
the very essence of ‘one’s own’, as a change of the ‘owner’ — Belarusian culture — then,
will there not be a danger of destroying the identity of ‘one’s own’, and its original way
of development will be missed when returning to Belarus with cultural “gifts’?

Secondly, who are the ‘we’ who are destined to carry ‘our own’ culture to ‘our’
homes? The students of Prague? The Belarusian intelligentsia? Does this mean that the
Belarusian student of Prague should be the final arbiter in the questions: what culture
to recognize as ‘own’ and what (who) really belongs to the circle of ‘their’ homes?
How is it possible to smooth already visible difference in the views of the Belarusian
community in Czechoslovakia? How can ‘we’ be transformed from a mere grammat-
ical convention into the name of genuine unity? By consensus, negotiations among
the various parties, or by the expulsion beyond the field of ‘Belarusianness’ of other
views? Or vice versa — the concept ‘we’ is defined through belonging, obedience to
‘our homes’ and ‘native fields’? Does it mean: appropriate — peasant — social origin
and relevant to his outlook? Thus, not all those present are invited to Tamasevic’s ‘we’,
it does not so much unite all Belarusian students into a single community, but, on the
contrary, excludes the circle of the chosen among them, and, paradoxically, the seman-
tic emphasis in ‘we’ falls on ‘no-we’.
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5) There will be something new in history! — at the end of TamaSevi¢’s statement,
an eschatological message is manifested: after joining the modern European culture,
an unknown for Tamasevi¢ and the Belarusian student community begins, the history
of Belarus as a visible and understandable whole breaks off, ends, and then ‘something
new’, uncertain and unpredictable takes over.

No wonder, practically in two pages of the text and at the same meeting of the
Belarusian students of Prague, where Tamasevi¢’s words rang out, a scandal erupt-
ed: Tuhotiski provokes his personal enemy Zahorski, accusing him of a nobleman’s
manor origin, namely that ‘mother’s milk’, that the baby Zahorski drank, is not of
good quality: ‘BapaHCKa-aMeNIdbIdbIM CHIHKAM He Melciia ¥ Hamaii csm’i’!® (Val'tar,
2009, p.136), because ‘Tonbki 3 MaJlaKOM MaTKi ¥Baybelua ¥ Kpoy CBAAOMACIb ThIX,
XTO Moi/13e 3a namniroxuyto benapycs’ (Val'tar, 2009, p. 135). At the same time, with
the same words Tuhotiski makes a compliment to his beloved Heliena Viarchotiskaja,
meaning: she will become such a ‘conscious’ mother, she will be able to bring up real
Belarusians. As a result, Zahorski is forced to object to the use of the pronoun ‘we’
by Tamasevi¢ and the community of fate and views outlined by him: ‘Tyt Tamanmsiu
KJIiKay Hac KyAbIChL, SIK TOM YBDKBIK y Kasiel MakciMa lopkara. Ane s Bexato,
rpaMaji3sHe, MTo ECIb BBIIUIIBISL KYJIBTYPBI, Ja SKiX IMKHYIIIIA MAJIa/Ibis HApOIbl 2!
(Val'tar, 2009, p. 136). After his friend — Sabunievski — has been kicked out of the
party, Kiryl Buracetuski, the host of the party at which the events take place, says:
‘CkaHzan yCKphIy IEMHBI OOK Hamara rpaMajickara JKbIIIs: yilacHe, IPBICYTHACIh
YyXKbIX, IIKOJHBIX HaM 3JeMeHTay. IM Mmeiicia campayel, sk ka3ay csopa Tyroycki,
y paceiickiM KamiToue. JI3ems ratara s ma-csOpoycKy mampaimry iX MakiHyIlb MO
makoit’?* (Val'tar, 2009, p. 136). Belarus — as a single family, connected by blood rela-
tions; ‘We’ of the Belarusian intelligentsia seem to be connected by the unity of views
and social origin; confusion of the personal past and the desired cultural future — all
these semantic paradoxes explode with corresponding events in the plot®. And, as we
see, the main character of the novel uses the hidden conflict, emotional fuse of these
definitions not at all for the sake of joint, social purposes, but solves with their help his
own, personal tasks.

¥ ‘noble-landlord sons have no place in our family’.

‘only mother’s milk will flow into the blood the consciousness of those who will follow bast-shoe
Belarus’.

2 ‘Here TamasSevi¢ called us somewhere, like that Siskin bird in Maksim Gor’kii’s fairy tale. But
I know, citizens, that there are higher cultures which young people strive for’.

‘The scandal has revealed the dark side of our social life: namely, the presence of foreign, harmful
elements. Their place is really, as friend Turovskii said, in the Russian Committee. For this I will
kindly ask them to leave my room’.

2 The fact that such intensity of relations between students, and such disputes around the
Belarusian identity, as well as the identity of the ‘Belarusian intellectual’ is not a work of the
artistic imagination of V. Valtar can be seen by reading the reports of the representatives of the
Czechoslovak Interior Ministry, who attended all the main, official meetings and events of the
Belarusian student communities (Buca, 2012, pp. 297-310).

20
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However, such behaviour by Tuhtiski is also explained by the same semantical-
ly-emotional unit, in which the concept of ‘backotis¢yna’ from TamaSevi¢’s speech
arises: the vision of his own ‘I’, the designing of his personal life trajectory and na-
tional narrative, and eschatological Belarusian history are so densely confused in it,
that it is not surprising that it confuses his own feelings and desires with imagining
himself in as a social agent (‘sincere Belarusian’), and starts to interpret the decision
of personal vital tasks as absolutely necessary for Belarus actions. Tuhotiski thinks:
‘€H yc€ x TKI Xo4a Mellb acabicrara nryaciisi TOJbKi ¥ Takoi Mepbl, Kab Mellb BEP/IBI
TPYHT JUIs 3MaraHHs 3a Mr4aciie ycix, 3a Irdaciie Ipliara Hapomay. A ratae jkaJaHHe
HE TaKoe Y>KO BsTiKae: TONbKI O siro makaxaina Bspxoyckas. SImy 31aBanacs, Taas! €H
naBepbly Obl ¥ CBAIO BapTAaCLlb, Ta/Abl ObIY ObI IIYACIiBBI — 1 TaJ(bl MOT ObI CTallb cIOpaM
I'pamaer’* (Val'tar, 2009, p. 175). These, at first glance, absurd or, at least, youthfully
unreasonable thoughts have their logic in the categories through which Tuhotiski un-
derstands life. He does not see himself as an individual, a person — in his own eyes he
is a ‘swallow’, a character of the national eschatological narrative, one who is destined
to bring happiness to all people. And in such a narrative logic, it would seem that the
‘swallow” also should have its own grain of happiness.

Throughout the novel Tuhotiski, in fact, runs from his own individuality, like that
particularity, which is not defined by anything except chance; runs from interpersonal
relationships, which are built on the ‘law’ of personal preferences, and not on social
or traditional prescriptions; runs from the abyss of his own freedom. Every time he
looks for a certain set, where he can fully include the individuality of his ‘I’, count and
calculate it, look at it as a simple realization of general laws: even if it will be ‘born
under Saturn’, whose life from beginning to end is formed of misfortunes, because so
decided the stars; or ‘sparrows’ — people who are destined to obedience, a secondary
role in society, because of some initial flaw in the structure of their brain (Val'tar, 2009,
p. 120), but not only an unacceptable existence, whose fate is decided every minute
anew. The tragedy of Tuhotski is the tragedy of the first generation of the Belarusian
intelligentsia, the embodiment of the gravity of becoming oneself, after separation
from the umbilical cord of traditional society.

‘AJie WTO TaKoe YICHACIb, alllel], IITO Takoe Y3cHAcIb? Thl jka AIIYd MapKCicT,
— akigBay ManeBiu Kipbpily Bokam mepaMoKIbl.

—YscHacip ObIb camiM caboit, csopa Manesiu’> (Val'tar, 2009, p. 152) —read in
Born under Saturn.

Malievi¢ is one of the carriers of the ‘bourgeois’ worldview in the novel, who
is looking for marriage with a rich Czech woman, an ordinary career, and simple,

2 “‘he still wants to have personal happiness only to such an extent that he has a solid ground for

fighting for the happiness of all, for the happiness of the whole people. And this desire is not so
great, if only Viarchotiskaja would love him. It seemed to him that then he would believe in his
worth, that then he would be happy — and then he could become a member of Society’.

25 ““But what is honesty, father, what is honesty? You’re still a Marxist,” — Malevich looked Kiryl
over with a victorious eye. — Honesty to be yourself, friend Malievi¢’.
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unambiguous truths of the ‘technical’ sciences (to him belong the following words:
‘¢pinacodis Ecup HaByka ad Hi Ui Kora He abaBs3KOBbIX icuiHax’*® (Val'tar, 2009,
p. 127). He asks ‘father’ Kiryl ‘what is honesty?’, imposing on him, as a social role,
as once and for all established his worldview, Marxism. He receives Kiryl’s answer
on that: ‘Be yourself” It is NOT difficult to notice: we have a ‘secular’ retelling of the
biblical story. ‘What is truth?’ — Pilate asked, standing before the embodiment of Truth,
before the personified Truth. ‘What is honesty?’— asks Malievi¢, meaning: honesty,
like truth for Pilate, is relative, transient, and therefore we are deprived of responsi-
bility. ‘But not in front of myself” — so, in fact, was Kiryl Buracetiski’s answer to him.
The same dialogue will be repeated in the soul of Tuhotski, a dozen pages later. But,
unlike Buraceuski, for Tuhouski this internal dialogue will end with defeat. Tuhotski
is outraged by the smug lecture of the Professor of political economy, who shames
socialist teachings and extols capitalist economy, and this will be the occasion for such

a monologue:

Sk a €H 3MOKa BYYBIIb TOC, YaMy EH caM HE BEpbIllb, 1 K EH MOWIA3C HAa dK3aMEH Ja

rarara 3anarasybara npadecapa, sikora € HeHaBia3ib ycéii cBaéit mymoi? 1lto €n Oymze

ankasBaip amy? Toe, mTo kazay mpadecap, — IpOCTa 3a3yOpBIYIIBI aKa3bl, SIK Marryrai?

He, €n ratara He Mor 05l 3padillb. EH He notidze npoyiy eonacy céaiieo YiacHaea CymieHHs.

Tepui 3a ycé mpaba 3acmasayya uscHvim 3 camim cadou. Taapl cnipadania 3 mpadecapam,

JlaKa3Ballb SIMy, IITO €H mambuisenua? Aje... EH stran goceitp c1abbl, MOXka ObIIb, Macis

TaKoW JbIcKycii mpadecap BbIIpaBilb Sro 3 KabGiHETy SIK 3a HE3aJaBajbHSIOUbl ajKas...

3Havblllb, TAK 11 iHaKMI, Beixaxy Hama®’ (Val'tar, 2009, p 166, the italics are mine — .N.).

In order not to give the impression that our conclusions are based solely on a small
passage, on the words of a single character from Born under Saturn, we shall give

a few more illustrations.

Let’s start with the most provocative thesis. We propose to interpret the metaphor
‘Belarus as a space of winter domination’ in the following way: return to the homeland

= death and / or immortality.

It is on this trope that the end of the novel is built: Tuhotski, who decided to shed
his own and others’ blood ‘na anrap Banpkayurasiaer’ (Val'tar, 2009, p. 245), will get
lost, lose his way and die somewhere in the Carpathians on the Czech-Polish border.

26 ‘philosophy is the science of non-obligatory truths for anyone’.
27

‘How can he teach what he does not believe in, and how will he go to the examination of this

gold-toothed Professor, whom he hates with all his heart? What would he say to him? What the
Professor was saying — just memorizing the answers like a parrot? No, he couldn’t do that. He will

not go against the voice of his own conscience.

First of all, you need to be honest with yourself. Then argue with the Professor, to prove to him that
he’s wrong? But... He is still quite weak, maybe after such a discussion the Professor will expel him

from the office as for an unsatisfactory answer... Means, so or otherwise, there is no exit’.
28 “on the altar of the Fatherland’.
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In a moment, when he decided to to return, he already predestined in his own eyes his
rapid death. Only one question remained: will he be able to achieve human attention
and memory by his death, to return ‘on the shield’.

‘BsipranHe Ha OalbKayIIubIHY a3Hadae I Tyroyckara HIlITO iHIIae, Sk crnocad
camary6cTBa — aJHaK camarybcTBa 3 HphIcMakaM camaaxespapauHs’? (Séur, 2011,
p. 615). Tuhotiski’s own words: ‘Hy mamyciiim, ITo CTpajsiip y HIIBIX, KA0 MOTHIM
OBIIb CAMOMY PACCTPAISIHBIM, ECIb acaOmiBbl BiJ camaryOcTBa. S BbIOpay cabe rIThl
BiJ camaryOcTBa, 00 Jieniiara He 3Haimoy, i ycé’*® (Val'tar, 2009, p. 257).

He had cast lots in a game in which posthumous fame was at stake. The author
will have mercy and give him the last chance — the last defeat of life, which will be the
victory of his theory, the victory of Tuhouski-philosopher. The insignificance of Tu-
houski’s death seems to become the last argument in favour of the rightness of his phil-
osophical ‘tractate’: Cnosedsb camazyoywl. Kniea ons ycix i ni ons koea®' (Val'tar, 2009,
p. 119-122; 259-260)2. No wonder that this text, with which the reader is acquainted at
the beginning of the novel, is also at its completion. Valtar puts the final, decisive point
in the philosophical manifesto of Tuhotiski, — a point which he, Tuhotiski could not
find. Only our mortality is not subject to chance, inevitable for a human being. Only in
people’s memories we shall remain forever as heroes or losers. Alive, or even forcibly
and with his own hand cut off his life, Tuhouski could not become the embodiment of
his theory: according to which he belongs to the state of congenital failures. Only about
the deceased it could be said that he was not given to taste happiness in life. The plot of
the novel each time refutes Tugotiski when he brings a negative account of his life — not
receiving a scholarship from the Czechoslovak government, and has strengthened his
ego-concept as a priori unfortunate astrological arguments of an ‘astral man’, he writes

% ‘Return to the homeland means nothing but a way of suicide for Tuhouski — but suicide with

a touch of self-sacrifice’.

‘Well, let’s say that shooting at others, then to be shot himself, is a special kind of suicide. I chose
this kind of suicide, because I could not find a better one, and that’s all °.

31 “The Confession of a Suicide. A Book for All And for None’.

As is well known, the academic carcer of Tomas Garrigue Masaryk — the ‘father’ of the
Czechoslovak nation, the first and acting at the time of writing the novel the President of
Czechoslovakia, began with the habilitation work Der Selbstmord als soziale Massenerscheinung
der Gegenwart (Suicide as a Mass Social Phenomenon of Our Time). In it Masaryk tried to
analyse suicide as a social phenomenon, and came to the conclusion: for modern times peculiar to
a kind of ‘attack’ of suicides, due first, the separation from religion and faith in God, a break with
traditional morality, and secondly, mass, but half-education — a large number of the population
receives basic knowledge, and accordingly — the ability to pose existential questions, to observe
and comprehend their inner life, but, as a rule, does not acquire in the school specific goals for
life, those humanistic ideals that could be the real purpose and justification of their existence
(see Masaryk, 1926, Kilias, 2013, pp. 95-96). In, both Tuhotski’s ‘tractate’and Valtar’s novel
itself became a kind of ‘amaz’(a kind of interest, thanks for inspiration) to this text by Masaryk
(it is almost impossible that Valtar did not hear about this work during his studies in Prague), an
existential answer to the problems raised by the Czech President-philosopher.
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the text of the Confession, prepared for suicide, but he is held up by Kiryl Buracetski,
who brings him news about scholarships finally given to him and about the arrival in
Prague of Haliena Viarhotiskaja who will become his love, and his way of returning
to life (Val'tar, 2009, pp. 122—-125); after an unsuccessful experience of ‘simplifying’,
again completely disappointed in life Tuhotski returns to the idea of suicide and to the
text of the Confession, but accidentally meets Viarchotiskaja and learns that the com-
munity of Belarusian students is seeking him, that he is needed by the Belarusian soci-
ety and he will again be assigned a scholarship (Val'tar, 2009, p. 226-227). Every time
he wants to be convinced of his imaginary illness, the doctors disappoint him: he has
no syphilis (Val'tar, 2009, p. 211; 239). Tuhotski, in vain, is looking for in his past an
irrefutable evidence of the theory of ‘sparrows’. His attempts to plug by philosophical
reasoning that gap of being as it is, in vain, and only entering into an unfamiliar future,
giving himself to the mercy of chance / God*, he will receive the desired confirmation.
Only the author of the text can make his character unconditionally unhappy, and in real-
ity, outside the fictitious world — only chance / God and human memory — this, perhaps,
should be the final philosophical outcome of Born under Saturn.

But we are interested in another point: that Tuhotski perceives his return to Belarus
as a step into a radical future. To cross the Polish-Czech border for him means to cross
the line that separates the past of Belarus, as well as his own past, from the eschatological
future. If Tuhotiski just returned home not as a prospective terrorist, but an ordinary man
for a simple life, it would be according to his worldview, as per the opinion of students of
Prague, only ersatz suicide, — is not back, but escape from the real native land:

S xauy anpacuinna... 5 mamép Juist Teix, xTo npeIBEY MsiHe ¥ [1pary, kab st Bapraycs Ha3a[
npadecapam® (Val'tar, 2009, p. 196);

S1? — yemixnyyces Tyroycki. — Sk 6ausim, siuras 6oyrarocs ¥ [1pase, xors 30ipajcs exaib
Ha barnpkayirdeiay ¥ sKy0-HeOya3b MaJecKyo I, Aajel aj MpaKiIsTai KyIbTypsl... XOIb
Jla 3CKiMocay sKiX-HeOyA3b Ha MayHOUHBI MOIIOC, TONBKI O Jayeil aa IaThIX MOAJIBIX MAacak,
SIKist Ha3bIBAIOIb csibe sroa3pmi® (Val'tar, 2009, p. 221).

In Belarus, in which the heroes of Born under Saturn are going to return, ‘there is
always a place for a feat’, but there is no place for ordinary life.

Before Tuhotiski makes the final decision to return to his homeland as a terrorist,
we find in the text a fragment with a confused personal attribution — before us, whether
the thoughts of Tuhouski himself, filed in the form of double indirect discourse, or the
words of the impersonal narrator of Born under Saturn. This is a fragment in which

Let us leave the choice to the reader of the novel.

‘I want to simplify... I died for those who brought me to Prague to come back as a Professor’.

‘I? — smiled Tuhouski. “As you can see, I'm still hanging out in Prague, although I was going to
go home to some Polesie wilderness, away from the accursed culture... At least to the Eskimos
somehow to the North Pole, if only away from these vile masks that call themselves people™’
(Val'tar, 2009, p. 221).
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the latest events in Belarus are set out in the narrative frame of Tamasevic’s speech:
‘TiHyJI JlacTayki, 3axXoIUieHbIst 3iMON Ha barpkaymrusiae’® — young students, lured
from cosy Prague by the light of the ideals of social equality and national liberation,
die ‘y TypamMHbIx xanmarax Ha gomikax’?’ (Val'tar, 2009, p. 235). The interwar Polish
state, of course, was not a model of democracy and its national policy could attract
a lot of claims, but to say that inevitable death awaited for the Belarusian students on
their return from Czechoslovakia is an evident exaggeration. The logic of this ‘apo-
calyptic’ vision, in our opinion, is set by the narrative frame of ‘swallows and winter’.
Belarusian young men returned to their homeland not as individuals, with a wide open
outlook on life, but as messengers of an unknown future. Only there, in the future, in
the world of free Belarus and free Belarusian people, they can really return to their
particular, private life, meanwhile the only alternative is: either die for the Fatherland,
or die in the eyes of the Belarusian society, disappear from the prospects of historical
memory. The two main ‘losers’ of the novel — Tuhotiski and “father’ Kiryl comprehend
their life defeat in the perspective of the Belarusian future, which will never know their
names and will not write their names in the pantheon of national heroes:

51 xaney Obl, kab MsIHe TaxaBaji Ha BRICOKIM Oepaze Hémana, xab 3aycénpl ObLy GauHbI
KaMeHb, KaJIs SIKora OypJIillb SIro csp3itae MIIdHHE, Kad y 9achl CBaixX pasiiBay €H aOMbIBaY
Mae KOCIIi, Ik aOMbIBay Iea 3111, Kali S Kynaycs ¥ iM y 3aamicThls COHEUHBIS THI Maci
BACHBI. | Amu» xamey Obl s, ka0 Ha IITHIM KaMsHI ObLIl BBICEYaHBI CIOBHI a0 mamépuiai
JIACTAYIIbI, LITO HE JlayaKajacs BICHBI Ha Oenapyckix manéx...> (Valtar, 2009, p. 220);

Kami ¥ Bemizapuaii xpamine, Ha (paHTOHE SIKO jiTapami Oya3e HamicaHa ,,BombHas
Benapycp”, 3anaisib CBeUKi Ha axBSPHIKY — HaldPyHa, Hi aJHa CBeYKa HE 3amajinna 3a
sro, HeBsioMmara Tyroyckara, HeBsioMyro axsspy uempsl. Hy mto k... Haxail napye samy
Banpkaymrdeiaa 3a Toe, mTo H He 3pabiy s se. ,,3a Kpoy [ro, aryinbHYyIo 3 HapojaMm, TapyH,
0 POJHBI Kpaii, mapyii...”* (Val'tar, 2009, p. 258).

The life of the Belarusian intellectual passed as if under the ‘supervision’ of fu-
ture generations: it was possible to give sense to own life only having checked the
status of the national hero. The ‘design’ of the existence of the Belarusian intellectual

3¢ ‘swallows captured in the winter at home died’.

37 “in prison gowns on boards’.

‘I would like to be buried on the high bank of the Neman, so it could always be seen the stone

beside which its angry current swirls, so it could wash my bones in its hours of inundation, as

it washed the body of the child when I bathed in it in the golden sunny days of my spring. And

I would also like to have the words about the dead swallow, which did not wait for spring in the

Belarusian fields, carved on this stone...”

¥ “If candles are lit on the altar in a huge temple, on the facade of which “Free Belarus” will be
written in letters, probably not a single candle will be lit for him, the unknown Tuhouski, the
unknown victim of darkness. Well... Let the Fatherland forgive him for what he had not done for
it. For his blood, common with people, forgive, o, native land, forgive... .
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was distinguished by a specific shift of the ego-center: just as Tuhouski ‘3ry6iy yxo
TYIO0 HEHacp3AHACHb MAdyIILy, TYIO JKbIBACIh aJdyBaHHSY, sSKas ObIBac ¥ JKbIBOTA,
3alikayyieHara JKpIIIEM 4YalaBeKka; APYriMi cioBami, €H MIsA3ey Ha JKBIIIE, 5K
JacieUblK DIsA3ine Ha Mapckyto cBinky ™ (Val'tar, 2009, p. 125), and the national
intelligentsia looked at itself with an alienated ‘look from the future’ — nothing makes
sense and is worth attention until it receives a sanction from tomorrow’s free Belarus.
A living person can receive such sanction only in advance: as long as his earthly stay
lasts, his characterization as a hero is always in question, and only death can put the
final full stop in his narrative.

Also important is the rationalization of the victims of the younger generation,
which we find in Born under Saturn:

Benapycki pyx He cTay HACTOJNBKI IIBIPOKIM 1 MOITHBIM, Ka0 3 1M JIYBLIICA, SK 3 BTIKIM
KyJBTYPHBIM 3’sBilmgaMm. Smras Tpa0a Hecli mMar MyK, Tpa0a mpajinb HAMana KpbiBi, Kad
HapaIILe PyX cTay He TOJbKI ,,KpaMoJiaii”, He TONbKI ,,0yHTam” He3aJaBOJICHBIX IaJOJHbBIX
Mac, aje kab ¢H cTay MOIHBIM 1 IIBIOOKIM, SIK CaMO KBIIIIE, sIK marp30a Kbl 1 JbIXallb, Kab
€H aTpeIMay yCsACBETHYIO CIMIIATHIIO.

Tompki Kpoy, raTa HeyMipydae KaxaHHE, MOXA BBIKIIKAIb CIMIIATHIIO JIIOA3€H; TOJIBKI
axBApbl MOTYIb HPBIHAIL BSHOK IEPaMOri, i TONBKI JKbIBBIS JIFOJCKisS axXBSIphl MOTYIb
MPBIMYCILb CXMILb TAaBy CaMbIX 3ay3ATHIX Boparay. bomeit axssp! I sHBI Hecmi axBspEI,
IIThIS Majlaibls Oenapyckisi phILapbl, IIThIA OA3LYMHBIS TIAIbIATAPhl, HE ILIKAJaBayILIbL
CBaWro Kb, SHBI TiHYIl ¥ TypMax i ymipani ¥ TypaMHBIX IIMITANAX SK apblITaHTH*
(Val'tar, 2009, p. 234-235).

The paradoxical formula: to give life to the Belarusian movement just through giv-
ing up life, sacrificing one’s life, finds its explanation in the words ‘immortal love™** —

40 ‘has already lost that spontaneity of feelings, that vividness of feelings that happens in a living
person, interested in life; in other words, he looked at life as a researcher looks at a Guinea pig’.
The Belarusian movement has not become so broad and strong that it was considered as a great
cultural phenomenon. There is still much suffering to be endured, much blood to be shed, so that
at last the movement becomes not only a ‘sedition’, not only a ‘revolt’ of the discontented hungry
masses, but it becomes strong and deep, like life itself, like the need to live and breathe, so that it
receives universal sympathy.

Only blood, that immortal love, can arouse the sympathy of people; only sacrifices can take the
crown of victory, and only living human sacrifices can make the most ardent enemies bow their
heads. More victims! And they made sacrifices, these young Belarusian knights, these thoughtless
gladiators who did not spare their lives. They died in prisons and died in prison hospitals as pris-
oners.

The text of the novel shows that Vaitar confuses the words 1060y’ i ‘kaxarme’ (‘love’ and ‘pas-
sion’), and does not follow the distinction of their semantics accepted in the modern literary
language. See e.g. ‘Nationwide love’ (Val'tar, 2009, p. 124); ‘Love of alcohol” (Val'tar, 2009,
p-130); ‘I love him, a man humiliated and insulted’ (Val'tar, 2009, p. 194). We are therefore
inclined to understand Vaitar’s ‘passion’ in this passage as ‘love’.

41

42
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only love, that will become death for its bearer, is worthy of the name ‘immortal’, only
it does not threaten to change, wither and disappear under the weight of life circum-
stances, only it does not depend on the ‘max Beuap, sk ka3ay an3in ¢inocad, HIMOKHA
ObUIO BBIKYIIALIIA ¥ TOM camaii patp, y sikoi Kynaycst 3panus’* (Val'tar, 2009, p. 234).
The way out of Heraclitus’s modernity, which every minute disputes, ‘washes away’
ideals, in a prosperous future of free and fair Belarus is seen as possible only through
death. Very characteristic from this point of view is Tuhouski’s monologue, voiced by
him at a time when he thought he was sick with syphilis: ‘fk Tpariuna... 3arinyy He
¥ iMs1 BAUTIKIX 173H, 13e-HeOyn3b y TypMe, y 6aparisoe, sSIK ThII Tepoi 6emapychl, ad sSKix
HecJtics UyTKi 3 banpkayrublHbl, a Sk OpyAHBI YapBsK y MaMbliHal siMe KbIns. AX,
cMeiics, masi, Haja kaxanHeM Tyroyckara!™ (Val'tar, 2009, p. 240). Tuhouski, as we
can see, is characterized by alienation from his own life — he does not live it, but all
the time weighs it ‘on the scales’ of assessment of future generations of Belarusians.
He does not see his own being as his own, but only as a tragedy, or an object for the
laughter of the ‘clown’. Existence itself, not sanctified by great ideas, is to him like the
stirring of a ‘dirty worm in a cesspool’.

Our thesis: the desired and expected future of Belarus — a free European country
of justice — was not so much a real aim-aspiration of the Belarusian intellectuals of
Prague, as an eschatological framework for their auto-narrative, the border beyond
which the unknown and the uncharted began, can be illustrated by the following words
of Buracetiski and Tuhotiski:

Ms1 xouaMm, kab 3amaxia Ménam, kad COHIA 3arysiHyJa, HapdUIle, Yy MIBIPOKae BaKHO
HOBall CsUISIHCKail Xathl; ,,Kali-HeOyn3b, Kayi Oymyubls MakaJCHHI BbIAAyNb y Oecnaii
BOIIPATIIBI 3 CITaMi 1 IITaHAapaMi BiTalb HOBAe XKBINIE BOJIBHAH 1 OpaTapcKkait csim’ €1, kaui
¥ BenmizapHaii xpamine, Ha (hpaHTOHE sIKO# JTiTapami Oyrn3e Hamicana ,,Bonbnast benapycs” 4
(Val'tar, 2009, p. 170; 258).

There are no specifics — when and in what social forms the dreams of the heroes of
Born under Saturn will come true, there are only quasi-perceptual (the smell of honey
and white clothes) metaphors associated with archaic, fabulous connotations.

4 “‘river of time’, when, as one philosopher said, it was impossible to bathe in the very river in which

he bathed in the morning.

‘How tragic... I died not in the name of great ideas, somewhere in prison, in the struggle, like those

heroic Belarusians, about whom rumours were carried from the Homeland, but as a dirty worm in

the cesspool of life. Oh, laugh, Pagliacci, over Tuhotski’s love!’.

4 “We want the smell of honey, so that the sun finally looked through the wide window of the new
peasant hut’; ‘Someday, when future generations will come out in white clothes with flags and
banners to welcome the new life of a free and brotherly family, when in a huge temple, on the

293

facade of which in letters it will be written “Free Belarus™’.

44
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What we have called ‘prototyping’, that is, the use of a single life experience,

a specific perceptual frame as an emotional template for understanding the Fatherland,
can be seen in the following lines from Born under Saturn:

Smy [Tyroyckamy — 1.H.] mamanocs, mro €H Oaublllb acBETJICHBIS BOKHBI, XaTy Ha
nmanékail barpKayurdeiHe, CBar0 CTapylo MaTKy 3a KalaypoTam, siKas amaBsijiana siMy KasKi.
I panram ycs benapych 3 IpIMaM nevaxk, 3 maxam BSU3pBbl, 3 sie CBATaMI, 3 I’ IHbIM1 Be4apblHaMi

BBIpacia nepaj siro Bausima*® (Val'tar, 2009, p. 258).

The following passage is also remarkable, where, in addition to similar prototyp-

ing, we also find the transfer of our own feelings (longing and hope) to the object of
the senses:

En [Tyroycki— LH.] Benay, mTo He TONbKi éH, aje AIIY) YblechIli BOUBI CAybLIi 32 iM
3 Baupkaymueabl. EH Bemay, MTo ublechlli AyIIbl, SK PaablEXBali, HECHiCSA ¥ HAYHBIM
TIPacTophl i He [aBaji sIMy Crallb YCIO HOY: TO ObUI AyWIbl sTo Gambkoy. EH Bemay, mro
SIHBI ajialti ycé, mTo Meli, Kad siro BhIBYYbIIb, Ka0 MPAIMTHYIb SAT0 Mpa3 TiMHAa3ito0, Kad
MasoJticTail pykoif CTBaphIIb SIMy JISTIIIAE JKBIIIE, OO KyI6TypHAE 1 MPBIT0XkKae, YbIM TOE,

y sikim stabl cami keitit’ (Val'tar, 2009, p. 88).

We, of course, do not believe that the Prague students were thrown into the arms of

bielaruscyna solely for reasons of semantic, existential or psychological order. In those
who were Born under Saturn we find the proof of ‘external’, social reasons, which
made the election of Belarusianness, return to Belarus the profitable life strategy.

First, to define oneself as a Belarusian meant to avoid the shameful stigma of

‘emigrant’: ‘raTa ObIY iHTIpHAT JUIA ThIX, IUTO OBLII BBIKIHYTHI 32 OOPT JKbILLIS MACIIS
BsUTIKara paBalliolbliHATa 3eMJISITPYCY, JUIS ThIX, sKisl 3ry0imi “Yc€” i cram “HiubIM”—
JIFOICKIM TIbIJIaM, THOEM, 3aIUIIMOBAHbBIS raHeOHBIM ciioBaM ‘dmirpant’”’*® (Val'tar,
2009, p. 93).

46

47

48

‘He [Tuhotiski — I. N.] thought he saw lighted windows, the house in a distant Homeland, his old
mother at the spinning wheel, who told him fairy tales. And suddenly all Belarus with smoke of
furnaces, with a dinner smell, with its holidays, with drunken parties grew before his eyes’.

‘He [Tuhousky — I. N.] knew that not only he, but someone else’s eyes were watching him from
the Fatherland. He knew that someone’s souls, like radio waves, rushed through the night space
and did not allow him to sleep all night: they were the souls of his parents. He knew that they had
given everything they had to give him an education, to give him the opportunity to finish high
school, to create a better life for him with a calloused hand, more cultured and beautiful than the
one in which they themselves lived’.

‘it was a hostel for those who were thrown overboard after the great revolutionary earthquake, for
those who lost” everything ‘and became nothing’— human dust, dung, stained with the shameful
word ‘emigrant’.
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Secondly, in a foreign language environment, among other cultures, the first im-
pulse will be to look for their own kind, and, conversely, society is primarily prone to
see in the emigrant his nationality — ‘Russian’, ‘Belarusian’ or ‘Jew’ — and only then
a particular person. In the novel, we see how students are united by their nationalities
on the benches of University classrooms (see: Val'tar, 2009, p. 163), as well as in pubs
(see: Val'tar, 2009, p. 191). Here is how this feeling of alienation from the Prague
townspeople, which indirectly pushed the Belarusian students to each other and to
Belarusianness, is described by T. Hryb:

Benapyckast smirpanslisi, sikasi ¥ Barpomicrail Oosbliacui CKiajaenia 3 CTYIIHITBA,
y HalOoNBIIBIM JTiKy cabpanast ¥ [Ipa3e, agapBanas aj pofHBIX MayeTKay Oerapyckai 3sMii,
na30ayneHas 3MOT1 Heacp IHBIX CThIKAY 3 OeIapycKiM HapoaaM, 3 0ernapycKiMi KynbTypHa-
rpamascKiMi ycTaHoBami abl apranizaneiaMi ¥ Pogasim Kpai, 13e OypriBaii kpbiraii 3BiHena
JKBIIIE, 1Bl aNbIHYYIIBICS y KyJIBTYpHA-NICIXidHAl aTMacdephl 3HaYHA aApO3HAH, dy>KOH,
HeMpbIsA3IiBail, 13¢ imMsi Oenapyc BBIKITIKana 3A3iYJIeHHE, YCMEIIKY, marapay bl TOJIBKI
¥ I3e-sKiX Kojiax CIiauyBaHHe, pa3yMeHHe, IIaITPbIMaHHe, CTBapaa IsiraM HeKalbKixX rajaoy
SIKICBIII CBET y cabe, MO aOMekaBaHbl, ajie CBOM, Oeapycki, 3aXoyBaroubl cBac acadicraciii
1ot asHaki® (Gryb, 2017, pp. 260-261).

Thirdly, it is necessary to take into account the fact that in interwar Prague to
be a Belarusian meant the opportunity to hope for some financial support. We are
referring to the ‘Russian action’ — the programme of the Prague government to sup-
port refugees from the former Russian Empire. In particular, expatriate students could
count on financial assistance of 600 korunas, a set of free clothes and free tuition at
universities in Czechoslovakia (Buca, 2012, p. 309). It should be emphasized: a) the
aid was divided according to the principle of national identity — the money was given
to ‘Belarusian’, ‘Ukrainian’, ‘Russian’, etc. students. That is, the division by national-
ity and engagement in national affairs had, among other things, the external economic
source of its maintenance and renewal’'; b) as we can see both from the novel and from

4 1t should be noted that in the questionnaires submitted by Belarusian students in Prague at the

beginning of each semester, they could not only choose Belarusian as their native language and
nationality, but even indicate their citizenship as ‘Belarus’. Thus, in interwar Czechoslovakia, the
BNR acquired at least such a half-phantom legitimization (Kolenovska, Plavec, 2017, p. 39).
50 “Belarusian emigration, which in the vast majority consists of students, mostly collected in Prague,
divorced from the native fields of the Belarusian land, deprived of the possibility of direct contacts
with the Belarusian people, Belarusian cultural and public institutions and organizations in their
native lands, where the life rang by tinkling the ice floes, caught in the cultural and mental, vast-
ly different, alien, hostile atmosphere, where the name Belarusian caused astonishment, smile,
contempt and only in some circles there was sympathy, understanding and support, it has been
creating, for several years, some kind of light in itself, maybe limited, but his own, Belarusian,
preserving its features and signs’.
If you look more closely, the case looked much more complicated: 1) the Polish state questioned
the status of immigrants given to students of Western Belarusian origin — according to the logic
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real historical sources, ‘professional Belarusians’, such as Mikalaj ViarSynin, Lieanard
Zajac, Piotr Kracetiski and Tama$ Hryb — ministers without a state, those who staked
on the BNR and independent Belarus — applied for student scholarships to the Prague
government. Their status in the Czechoslovak (Western European) society and career
prospects directly depended on the increase in the circles of conscious youth, the ‘cre-
ation’ and renewal of bielaruskasé, both in its human and ‘textual’ dimension.

A characteristic episode: during discussion of the return of a scholarship for Tu-
hotitiski (before these he has already refused it from ideological / personal reasons:
disappointment in higher education, personified by the ‘golden teeth’ Professor, as an
inability to achieve reciprocity from Viarchotskaja, temporarily pushed him on pseu-
do-Tolstoian path of ‘simplifying’), Lieanard Zajac immediately tries to give him work
in a journal: ‘Ber mari 6 3apabink OOJBII, YBIM Ha BaIIAi IareibHi, CympanoyHIYar0qbl
¥ ‘CnapstHcKkait kHi3e’. ‘CraBsiHCKas KHira’ © — 6i0misrpadiuyHbl 4acoric Ha pycKail MoBe,
BeJbMi JIoOpa arrausae mpaity. S Tam Maro Oenapycki ajyized. 30ipatite 6i10misrpadiaHbIs
BECTKi i mpbIHOChIIe aa msre’> (Val'tar, 2009, p. 232). As you can see, Belarusians of
interwar Prague were also interested in the production of Belarusian culture financially.

These external, economic reasons attracted to bielaruscéyna even completely random
people, and a small circle of the Belarusian community in Prague was not able to refuse
such random fellow travelers. So, at the beginning of the novel we meet such an episode:

Tak... A Jc€ x ma3Boiblle Bac 3amblTallb, NaHe crapmbiHg [Crapmbia bemapyckait
rpamasiet ¥ [Tpase — Mikanaii Bspmsiain, H.1.], — mpamoBiy ronak Tyroycki 3 mepaxaciyisivcst
aJ1 3710CIIi TBapam, 3 3a0JirgsyursiMi BaubiMa. — HYamy BbI IPBIHSI Ha Maé MecIia HeKaIbKi
amirpanTay 3 bamraperii, takora IllaOyHeyckara, Hanpeikian... 1li Benama Bam, IITO SIHBI
Gemapycs? | i BemaMa BaM, IITO SIHBI He CEHHS, IBIK 3ayTpa MSPOHIYIh Y paceicKi KaMiTaT?

CrapibIHS TaMOPIIYEIYCs 1 3HOY Maje3 Ha MacIeb.

of the Polish government, it was not about refugees, but Polish citizens and the Czechoslovak
government partially recognized the appropriateness of these arguments, reducing funding to
‘Belarusians’; 2) And the Soviet state interfered in the relations between the Belarusians and the
Czechoslovak government: ideological and financial support from the Embassy of the USSR was
received by Pro-Soviet Belarusian students who counted on re-emigration to the BSSR (Buca,
2012, pp. 308-309). Thus, it cannot be said that in the economic field of interwar Czechoslovakia,
the national Belarusian identity was for Belarusian students an unambiguous centre of attraction,
the only rational and profitable strategy of behaviour. But: one or the other choice had to be made.
In Prague, an expatriate student had to join a committee: ‘Belarusians from Russian committees’
(Val'tar, 2009, p. 135), or to the ‘Soviet Belarusians’ or to the ‘sincere’ conscious Belarusians.
He had to join, enter the appropriate community, take on correlative ideas and discourses, an
emotional regimen, behavioural practices and life strategies.

2 “You could earn more, than in your brickyard, cooperating in “The Slavic Book”. “The Slavic
Book” is a bibliographic journal in Russian, it pays very well. I have got a Belarusian section
there. Collect bibliographic news and bring it to me’.
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— Hy Benaeue, rpamai3sHin Tyroycki, rata yc€ ckiaaanblis neltanHi... Sk Ob1 BbI 3padini, kaji
6 na Bac mpelexadti Jroz3i 3 banrapsii i 3asBini Bam, o siHbl Oenapycsl. Taki [1abyneycki —
canpayausl 6enapyc™ (Val'tar, 2009, p. 90).

Finally, fourth, in Prague, Belarusian students and emigrants were constantly con-
fronted with communities of other nations of the former Russian Empire, who found
themselves in a similar situation, and responded to it with similar narratives. Let us
quote T. Hryb again. His vision of the emigrant students of Prague: ‘3 agnaro 6oky
paceiibl — “aa3iHa-HeA3sUTMIIBI — bl iX MPBIXUIBHIKI, a 3 [pyrora — “cenaparbiCThl” —
Oemapycsl, AbI HE aIHBL, @ 3 iM1 YKpaiHIbl, apMsHE, TPY3iHbI, TOPCKis HAPOBI, yPIIIIE
KyOaHCKIsI, TAHCKis Ka3aki Apl iX mpeixineHiki’>* (Gryb, 2017, p. 261).

At the end of the novel we can observe the following situation: there is a public
discussion of the ‘national question in Russia’ (Val'tar, 2009, p. 251) — next to and
together with speakers from Belarusians, representatives of other nationalities speak,
and they all speak in a uniform spirit. Here is how Valtar joins the speech of the Belaru-
sian Kracetuski (a), the speaker from the ‘Caucasian highlanders’ (b) and the Georgian
representative (c):

a) Ha mparsry cBaéit ricTopbli MBI 4yii Ha cabe IDKKYI0 pyKy MacKBEI, 3HIITYBIYIIYIO
HaIly KyJIbTypy. A MDK THIM, T3Ta KyJbTypa Oblia § Toi 9ac, sk MackBa mayblHAJacs,
i ¥ [Nomanky y»xo Obina riMHa3is, 1 3 [lomanky axnmpaymsuticss Manaablist JIOA31 ByUbIIa 32
rpaniiyy. Macksa 3uimubuia yc€, y 1859 rogse Obuio 3abapoHeHa apykaBaipb Oeiapyckis
KHITi [...]

— MBu1 3asynsiem, — 3akoH4bly Kpausycki, — mTo makyns €cip pad i maH, cynoibHail
Pa3MOBBI 1 CYIpaNoOYHINTBA OBIIb HE MOXa;

0) MBbI, kKayKkasckisi TOpIBL, 3asyisgeM, mrTo Paces HINIYbLIA IRJBIS UIIMEHBI rOpLAyY
[...] Ane, rpaman3siHe, y HaIIBIX COPIAX SITUD JKBIBYLH 3amaBea3i Bsutikara [llamins, iHIIBIX
HAIIbIX TPaBagbIpoy. MbI BeIMaraem, kab HaMm Jajii MardeIMacib 30yaBallb CBAlO0 CaKJII0 Ha
CcKaJle, HAXal HelacKaHaJIylo, aje kab raTa Oblla Hallla YIlacHas CaKJIs;

B) M&I Hisikast He Paces, Hi XKoyTas Pacesi, Hi Manapaces... Mb1 — ['py3is, — ka3ay éH. —

V Hac GblIa BBICOKAsI KYJIBTYpa, HAIIBIS IPY3iHCKIs Hapbl MachUIali CBaiX KbIXapoy BYYbIIIa

53 “Yeah... And yet let me ask you, Mr. Chairman [Chairman of the Belarusian society in Prague
— Mikalaj ViarSynin, N. L.], — said the young man Tuhotiski with a face twisted with anger, with
sparkling eyes. — Why did you take to my place a few immigrants from Bulgaria, this Sabunieiiski,
for example... How do you know that they are Belarusians? And do you know that they are not
today, so tomorrow will go to the Russian Committee?...

The Chairman grimaced and climbed back onto the bed.
— You know, citizen Tuhotiski, it’s difficult questions... How would you do if people from Bulgaria
came to you and told you that they were Belarusians. This Sabunieiiski is a real Belarusian’.

% “On the one hand, the Russians — “the only indivisible” — and their supporters, and on the other
— “separatists” — Belarusians, but not alone, but with them Ukrainians, Armenians, Georgians,
mountain peoples, finally people from Kuban, Don Cossacks and their fans’.
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3a rpaniny, kajgi Macksa Obi1a uémHaii Béckaii. [llto cranacs winep 3 [py3istii macis goyrara
nanaBaHHs Pacei?>® (Val'tar, 2009, pp. 251-252).

The impression that was voiced after the event by Viarchotiskaja: ‘I'ata Obu10
HEITa HaJ3BbIYAiHA TpbITOXKae ma cBadi amHamymHacui. [lamgymarms, 23 aparapsl,
yce, sIK aJI31H 9ajaBek, 3asABiii: He xouaM 6osbn Pacei’ (Val'tar, 2009, p. 253). This
is obviously a characteristic reaction to such contact and harmony of national narra-
tives in the Czechoslovak environment. Students of Prague saw that their claims and
plans for the development of their own culture are normal and normative, they are not
alone in them, so do other representatives of the former national satellites think and
express themselves. In interwar Prague, the Belarusian community as an ‘emotional
community’ by the very logic of its social location was included in a large ‘emotional
community’ — representatives of the enslaved peoples of former Russia, with the basic
homo-logical set of emotional matrices: fascination with folk culture and interest in
national history, anger towards the Russian oppressors, dissatisfaction with the current
situation and hopes for the future, as a time of return to independence and national
principles. In this coherence of national narratives there was their strengthening and
reinforcement, an exchange of ‘building blocks’ — mythologems and plot moves.

Experience of history and corporeality as alienation

In the previous section, we have repeatedly stressed that the main character of
Born under Saturn Tuhouski is characterized by the alienation from his own being —
all the time he is in the weightless space of empty theorizing, tormented by the violent
winds of his own sensuality and chance; instead of direct existence in his own life, he
evades, runs away from it in external contemplation, tries in vain to weave it into the
final verdict-narrative. The disintegration of Tuhotuiski’s personality is reflected by this
phrase: ‘A yc€ x Taxi rasie msae rcixanoris’’ (Val'tar, 2009, p. 159). Tuhotiski does

35 a) ‘Throughout our history, we have felt the heavy hand of Moscow, which destroyed our culture.
And meanwhile, this culture was in the time when Moscow began, and there already was a gym-
nasium in Polack, and from Polack young people were sent to learn abroad. Moscow destroyed
everything, in 1859 it was forbidden to print Belarusian books [...]

—We declare, — finished Kracetiski, — that as long as there is a slave and a master, there can be no
common conversation and cooperation’;

b) ‘We, the Caucasian highlanders, declare that Russia destroyed whole tribes of mountaineers
[...] But, citizens, but the commandments of the great Shamil, of our other leaders, still live in our
hearts. We need to be given the opportunity to build our saklya (mountain-dwellers’ huts — note of
the translator) on a rock, however imperfect, but that it be our own saklya’;

c) ‘We are not Russia, nor the Yellow Russia nor Malorussia... We are Georgia, — he said. — We had
a high culture, our Georgian tsars sent their residents to study abroad, when Moscow was a dark
village. What has happened now to Georgia after the long domination of Russia?’

% It was something extremely beautiful in its unanimity. To think, 23 speakers, all as one person,
said: we do not want more Russia’.

57 <And yet psychology pursues me’.
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not talk about his life and phenomenological experience in terms of personality, but
considers his own experiences in an abstract, alienated instance of ‘psychology’. The
phrase demands the question: who is the ‘I’ that psychology can burden?

Such an existential disposition, in our opinion, can be represented according to the
text of the novel itself as a result of the double violence that the Belarusian intelligent-
sia of the first decades of the 20" century endured — the violence of history and new
anthropological knowledge. It was this double blow that knocked the experience of
the self out of its integration into its own corporeality and historicity, made the search
for ‘great ideas’ that could illuminate life, give it sense. Recent history (its brief sum-
mary we find in section IV of the first ‘quadra’®, where it is presented as Tuhouski’s
memoir) in Born under Saturn appears as a completely external, violent instance, the
element of surprise and unpredictability, beyond the study. History is not created — it
breaks into a person’s life, destroying his hopes and everything created by him:

I Tyt yaapeiy rpom. Hacrana Baiina®® (Val'tar, 2009, p. 112);

I Bock — panrtam paBajronbisi. AcBsbKarouasi HaBaJIbHillA paHecaacs Y MaBeTpsl, IIMAT
CMeJTbIX capuay 3anaiina cMaraii Boii i cesmia® (Val'tar, 2009, p. 113);

I panrram, HevakaHa, KIHyYIIBl HEKaJIbKi OpOHEISTHIKOY, TaKiHyYIIbl TPYIIEI Ha BYJTILaXx,
Ganbrasiki 3gani Xapkay®' (Val'tar, 2009, p. 114);

PoBamonpis yBaiinura ¥ cBae Oepari... PaBamionpls, sk Mopa, yCKaJIbIXHYyYIIae Ycé, mTo
OBLTO Ha JHE, 3HOY alyclila Ha JHO TOE€, IITO TaM ObUT0. XTO ObIY HiYbIM, TOU 1 3acTaycs
HiubM® (Val'tar, 2009, p. 116).

Two extremely strong fragments of the novel describe the madness of violence
into which the participants of the revolutionary events fell.

The first of them we find in those Tuhotiski’s memoirs. The events in Kharkov,
temporarily occupied by Denikin, are described:

VY capupr Tyroyckara paGimacs ropka. Bock sikast mcixanoris ¥ TIThIX Jrom3eit, siKist
Ha3bIBAKOIb CsA0€ iHTAMIreHTaMi. BoCh sIHBI, MPBITOXKbIS AaMbl! SITus Ha iX BauoxX BaJsUTICs
HPBIKPBITBISL paroykaid, akpbIBayJICHbI TPYIBI MaTpocay 1 jkayHepay, a sHbI Xaleni HOBBIX
axBsip, HOBal KpbIBi. [1a Byminax rHami Ha paccTpal KydKi JIroa3el (XTo Beae, BiHaBaThIX Il
He), HECIIBIX TaJIaBy 3a 171910 I1i, MOKa OBIIIb, TPOCTA 3a SKYI0-HeOyA3b IOMCTY SIKOTa-HeOy13b

y3i1aBaHara aObIBariens. X BsUTi CBETIIBIM, paJacHBIM, COHEYHBIM THEM, Kaii Ycé ka3ana abd

Valtar referred to parts of his novel as ‘quadras’ rather than more conventionally as ‘sections’.
‘Then came the thunder. War has come’.

‘And here — suddenly revolution. A refreshing storm swept through the air, igniting many brave
hearts with a thirst for freedom and light’.

' *And suddenly, unexpectedly, having thrown some armoured trains, having left corpses on the
streets, the Bolsheviks handed over Kharkov’.

‘The revolution has entered its shores... The revolution, like the sea, stirred up all that was at the
bottom, again lowered to the bottom what was there. He who was nothing is nothing’.

62
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KBILL, Kali § MSCLOBBIX ca/iaX Tyisiy pa3yOpaHbl HATOYII i YBIPBIKAJI Becesa MTYLIKI, Bsuti

Ha KPYThI Oepar... i Tam Kyssaméram Kaciii, sk xbisény® (Val'tar, 2009, p. 115).

The fragmentary phrase, which chokes in its own semantics ‘and there was a ma-

chine gun mowed them like cattle’ (two trails: ‘mow like grass’ and °kill like cattle’
overlaid one on one) aptly conveys the horror that Tuhotiski was wrapped in. How can
you give yourself up to joyful and sunny days, even in Prague, far from the revolution-
ary maelstrom, after such an experience? The second passage describing the violence
during the revolution is perhaps even more impressive, because this time we hear the
cynical ‘voice’ of a participant in the events — a Ukrainian emigrant, a former soldier
of Petliura’s army, telling about his own act quite calmly, without a shadow of pity and
anguish:

IpeBsii ix y mrad. YopT ix Bemae: Moxa, canpay bl IImiEHKI SKif-HeOyn3b. Mbl HaBaT
HE ManIi IaBephILb, IITO I'ITA )KaHYBIHbL XTO Be/lae, MOXKa, [T IIepaalpaHyThis My KYbIHbI?
Baranmaini iM 3apa3 pacnpanyina. JpebKadbl a7 cTpaxy i copamy, SHbI paCpaHymics i cTasi
Tepajl HaMi, sIK TAaKOPHBIS aBeuki. 3padisi ombIT. Yeé aka3anacs ¥ mapaaky. Mbl iM aBepbii.
HawanpHiK, KOHYBIYIIBI JOTIBIT, yCMIXHYYCSI 1 cKa3ay: ,,Hy, XJIomme!, qymaro, ITo Ha JIOMBIIe
BBI TIaKaXkalle csi0e IHTAMITeHTHBIMI ¥ aJHOCIHAX Ja MTHIX TPOX JaM. IX Tpoe — i Bac Tpoe.
Bribipaiine cabe mobyro”.

3 raTEIMI CIIOBaMi €H BBIMINAY 3 MAKOK0... 3aCTaNICsA MBI aJHbI, IepariisiiacMcs, CMIEMCS
Ha cBae axBspblL... [LITo s pabius 3 imi? Basinp ix 3 caboii? He Taki yac, aje Haory:a y Hac
JKaHYbIH HsAMA... bor Bemae, kami Mbl ix OGaubuti. Ctaim i misia3iM, BeIOipaem. Hapoiiie,
BEIOpasi. MHe Tpaminacst Helikast crsiBadka. ApteicTka! JKbIué cBaé He Mey apTHICTaK,
HaBaT He 0aybly, a TyT Ha Tabe — mrgacie npeBaiiia... Hy, Bock 1 macnpabasay 1.

AmnaBsianpHIK 3aMayyay 1 mayay mArHyIb pa3 3a pa3aM JayTyro JIOJIbKY.

— A naneii mTo ObII0? — HEIPIUTIBA 3aIBITAY YBICTHI TOAC.

— Haneit maitnuio ycé nobpa, sitHa MHE Ha MaMsIlb Jaja 3aiaThl raa3iHHIK, SHa CIsIBana
¥ Maix aboiimax, sk NTyIIKa § aboiiMax KOLIKi, pamaHchl ab kaxaHHi. ['3Ta Obu1a, HamdyHa,
sie J1eOsI31Has TIeChHs, 00 Ha3ayTpa 3paHHsl...

Eu 3amayuay i mauyay naakmajsaib Byroie. Byranb ycnbixuyy, i ¥ ubipBoHaii neunsi
3aryio.

— IlIto Ha3ayTpa 3paHHA? — 3arbITata HEKaJIbKi YalaBek.

— Hazaytpa MbI anctymini ag ratara Meicua.

63

‘It was made bitter in Tuhotiski’s heart. That’s the psychology of these people who call themselves
intellectuals. Here they are, beautiful ladies! Even before their eyes lay, covered with matting,
bloody corpses of sailors and soldiers, and they wanted new victims, new blood. In the streets
a bunch of people were driven to their execution (who knows, guilty or not), demolished the
head for an idea, or maybe just as the revenge of some angry man in the street. They were led on
a bright, joyous, sunny day, when everything spoke of life, when a smart crowd walked in the
local gardens and birds chirped merrily, they were led to a steep bank... and there was a machine
gun that mowed them like cattle’.
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— A sna? — 3anbiray Cepana 3 kyta. KiHyyiusl ryssie, €H OpbICIyXBaycs 1a pa3MOBBL.
— Thl st 3a61y?

— Sle? — HeaxBOTHa IlepambITay anaBsaIbHIK, BBIOIBaloubl JroNbKy. — He... 51 Ha
pa3BiTaHHE TOJIBKI MEpalsrHyy sie mapy pas. Ane sie, 31aerua, noTeiM paccrpansui® (Val'tar,
2009, p. 157).

History in its immediate reality is as much a nightmare for Tuhotuski as it is for
Stephen Daedalus in Joyce’s Ulysses, from which he is vainly trying to wake up. He
does not see himself and his Prague acquaintances as subjects of history, only as pos-
sible victims:

Konpki 1X, IrIThIX MpalaBiThIX MaBYKOY, MaBYLiHY KaTOPLIX Tak 3jiTacHa 3MsTae
MSTIa BRIMAAKY? S mavbIHAO JayMallb, IITO MBI yce TYT, y [Ipas3e, — pomkaHbIsd maja
CarypHaM, IITO Yce MbI 3ariHyyIIbIsS i balbkayirdaeiHbl 031, 1, MOXa OBIIIb,
HE aJi3iH 3 Hac moiia3e ma japose aia Kipeuibl... XTO BBII3€ TpapokaM 3 Hamara
npaxckara Hazapaty? S mymaio — HixTo. Bonbpimacup 3 Hac makiaase cBae KOCIi Ha
qy)KbIHE, MEHIIACIh Oy/I3€ CThIIAIIIA allpaHyIla ¥ OabKaBbl KaxyXx, 00 €H CMAPI3ilb.
Tax mpoiazemM Mbl, ITpakaHe, Na CBEIlE, K IMbLUI, — He HAalleUIBbIYIIbl HIKOra Hi CBaiM
pOCKBiTam, Hi cBaéil MoIaii, TOJBKI skanaciro i mpaxssmi® (Val'tar, 2009, p. 216).

¢ “Brought them to headquarters. Hell, maybe they were spies. We couldn’t even believe they were

women. Who knows, maybe they’re men in disguise? Ordered them to undress now. Trembling
with fear and shame, they undressed and stood before us like obedient sheep. Did the interroga-
tion. Everything was in order. We believed them. The chief, having finished the interrogation,
smiled and said: “Well, guys, I think that in the interrogation you will show yourself intelligent in
relation to these three ladies. There are three of them — and three of you. Choose any.’
With that he left the room... We were left alone, looking at each other laughing at their victims...
What to do with them? Carry them with you? It’s not that kind of time, but we don’t have any
women... God knows when we saw them. Stand and stare, select. Finally, chose. I came across
a singer. Artist! In all my life there were no artists, did even not see, and here on you — halt hap-
piness... Well, I tried.

The narrator paused and began to smoke his long pipe again and again..

— What happened next? — a clear voice asked impatiently.

— Everything was well, she gave me a golden clock for the memory, she sang in my arms as
a bird in the embraces of a cat, romances about love. It was probably her swan song, because it is
already tomorrow morning...

He paused and began to add coals. The coal is ignited, and it is buzzed in the red stove.

— What’s tomorrow morning? — several people asked.

— The next day we retreated from this place.

— And she? — Serada asked from the corner. He stopped playing and listened to the conversa-
tion. — Did you kill her?

— Her? — the narrator asked reluctantly, knocking out his pipe. — No. ... I just hit her a couple of
times. But she seems to have been shot afterwards’.

% ‘How many of them, those industrious spiders whose webs are so pathetically swept away by the

broom of chance? I begin to think that we are all here in Prague — born under Saturn, that we are
all lost for the Homeland people, and maybe not one of us will follow the path of father Kiryl...
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The feeling of the insignificance of his own existence in comparison with the pow-
er of historical events is conveyed by the following Tuhotski’s words: ‘IllTo Takoe
ob1y €H, [1€rpa Tyroycki, y BemizapHail yaimbl KbIIA? AJI3IHOKAS TSCYBIHKA, sSKas
nspKaiia 6e3 ycsikara pyxy ¥ aryiabHai mace msacky’® (Val'tar, 2009, p. 247).

The national narrative, though sometimes nondescript, dreamy in its ‘smells of
honey’ and ‘future generations in white clothes with flags and banners’ was the des-
perate way to wake up from the nightmare of violent, unpredictable history for the
Belarusian intelligentsia, which gave its discussions such fervour and persistence.

Zahorski — the main antagonist of Tuhotiski, with whom he struggles for love of
Viarchotiskaja, whom he knew from his childhood and who almost all his life was
an embodiment of contemptible, but and enviable, unattainable ‘high society’: many
times he insulted the feelings of the main hero of Born under Saturn, but, perhaps, the
major insult he inflicted was at the beginning of the novel. Tuhotski decides to tell
Zahorski his theory of congenital infelicitous people, among whom he counts him-
self, and hears the following words in response: ‘Hy, Bemaere mro... — He Aay My
CKOHYBIIh 3aropcki. — Beibauaiiiie, s He Maro 4acy 3 BaMi OOJBII TyTaphillb. AJie s BaM
pajuKy ¢ Bamiail TPOpbIAd 3BapHyiua ¥y [Ipasze ¥ IHCTBITYT ncixiuHbIx pocienay’®’
(Val'tar, 2009, p. 96).

Tuhotski, in whom his friends not just find out and recognize a philosopher and
poet (see: Val'tar, 2009, p. 193; 195; 197; 215; 220), not on education, and, even, not
on the written texts, but according to world perception, modality of feelings and life,
that is — to an expert of the internal life, a peculiar ‘Daedalus diver’ of his own sincere
world, the future doctor Zahorski opposes another type of knowledge in which space
he is deprived of the right to an explanation of the soul, and all his sleek despair and
theoretical constructions can be expressed in one word — ‘madman’. The personal and
social conflict passes into an epistemic plane. It is this fear of new knowledge, which
can take away from him the direct connection with his own body, with his own feel-
ings and thoughts, expropriate them into causal ranks, erase from them the marks of
peculiar properties, individuality, ‘I’, that forces Tuhotiski to separate himself from his
being in advance, to recognize his possible defeat in advance. He voluntarily surren-
ders his own life to science which does not yet exist:

Who will be a prophet from our Prague Nazareth? I think nobody. Most of us will lay our bones in

a foreign land, a minority will be ashamed to dress in a father’s sheepskin coat, as it stinks. Thus

we, the citizens of Prague, will pass through the world like dust, without pleasing anyone with

either our prosperity or power, only with pity or a curse’.

‘What was he, Piotr Tuhotiski, in the great bowl of life? A single grain of sand that lay without any

movement in the total mass of sand’.

67 <“Well, you know what”. Without letting him finish, Zahorski said “I’m sorry, I don’t have time
to talk to you anymore. But [ advise you to apply to the Institute of Psychical Research in Prague
with your theory’.

66
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JIroz3i He X04y1b MPBI3HALG, IITO JIEC iCHYE 1 Kipye KbIIIEM. STHBI Ka)KyIlb: Mbl BOJIbHBIS
OTYIIKI, qaBaiiiie Oym3eM nétans maja Hebam, HaJ HA3BeAaHbIMI Kpasimi. Moxa Oblilb, r3Ta
i xBapoba, Moxa Obllb, TpI0a cIsiBalb TITail Oe3pa3BakHACI INECHIO, aje yc& Kk raTa
Oe3pa3BakHACIb. 3aKOH JKBIIIISL CTPOTI 1 OsA3TiTacHBI, K cymn3s. Llsnep Tpaba naBenara,
13¢ ¥ yajaBeka 3Haxoa3siua kpsunti? Kpbuiti raTeis 3Haxo3sma ¥ Mo3ry. Tak, y MO3ry...
[...] 51 Gausry xamicei ¢ararpadiro Mo3ry aHrensckara micbMeHHika [lIokemipa i mpocTara
aHrespcKara paboTHika. Mo3r ObIy agHONBKaBBIX pazMmepay, ane ¥ Llskemipa 3BiTiHBI inuTi
NPaBi/UIOBBIMI 1 BBIPA3HBIMI JIiHISAMI, Yy TOW 4Yac sIK y pabOTHIKa SHBI ObLII HEBBIPA3HBISL
i 3yciM He mpaBiIoBbLL. [...] I Moxa ObIb, Misbist cocHbl, pa3 300 ramoy, kami ¥xko i Bac
He Oyz3e, y Jiec NMphIii3e YajaaBeK 1 packaxa, ITo €H MpbIAyMay Takis MpaMeHHi, K 3apa3
POHTIEHAYCKIsl, sIKisl TPaXo3slib Ipa3 YaparHbl KOLIBIK i aJpa3y IaKa3Baolb, IITO IIThI
yanaBek Oyase BepaO’éM, IIThI — KaplIyHOM Ii cakaloM... Mo)ka Obllb, Tambl Bepad’ &y
OyayIb HIIYBIb, K HenaTp30HbIX? Taabl 3amaHye TOIbKI 37apoBasi, pa3yMHas JIOACKACIb
1 KBILIE CTaHe MPBITOXKBIM. AD TITHIM HaBaT AyMae HOBas HaByKa. AJle TaKyjb ITara Hima.
Bepab’i bIBy1Ib 1 criakoiiHa cabe ubipbikatolb. ..% (Val'tar, 2009, pp. 120—121).

In the same pseudo-medical metaphors, the author of Born under Saturn describes

the thoughts and state of Tuhotiski in the first part of the first ‘quadra’ of the novel,
where the author’s speech is most close to Tuhotiski’s own words:

EH He uyy, Ik MOKpPBIS KPOIIT LS 3 ATO CTApora Kamemoma 3a KayHep. Bx He uyy, 60
LSITY9bIsT, MOKPBIS YyMKi T1ay3J1i TOPIII 3a JI0XK/PK Y SIT0 Masry, i My4bLIi sir0, 1 CIIBIHSUTI IT0 Ha
Byminsr® (Valtar, 2009, p. 91);

Tak Ganpuia, nanaymas ¥ Kpoy, NpbeITHsIuae yajaaBeka, MPbIXiIsLe sro rajasy, sSro 3a1EThl,
pobims sro ManapyxiiBeM [...] Tak mamana 6ampuia ¥ copra i mosr Tyroyckara, i Tak siHa

armaHaBasia iM, TaK sHa TPBIMYCLIA STO CXUTIIB Ja 3SMIII TalaBy 1 ISTHYIa OsS3BOIbHA

68

69

‘People do not want to admit that fate exists and governs life. They say: we are free birds, let us
fly under the sky, over unknown lands. It may be a disease, it may be necessary to sing a song to
this recklessness, but it is still recklessness. The law of life is strict and merciless as a judge. Now
need to know, where have the people got wings? These wings are in the brain. So, in the brain...
[...] T once saw a photograph of the brain of the English writer Shakespeare and a simple English
worker. The brain was the same size, but in Shakespeare’s brain the convolutions were regular
and clear lines, while in the worker’s brain they were barely visible and not at all regular. [...] And
maybe, dear pines, in 300 years, when none of you will be, a man will come to the forest and say
that he would invent such rays as now x-rays that pass through the skull and immediately show
that this person will be a sparrow, this one — a hawk or a falcon... Maybe, then sparrows will be
killed, as unnecessary? Then only healthy, intelligent humanity will reign and life will become
beautiful. The new science even thinks about it. But not yet. Sparrows live and tweet quietly...”
‘He did not feel the wet drops trickling from his old hat behind his collar. He did not hear, because
viscous, wet thoughts crept worse than rain in his brain, and tormented him, and stopped him in
the street’.
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naxatel. Banpuia camaryOcTBa, mamayimiasi ¥ MO3L, He Tak XyTKa Hakijae yanaBeka. SIHa

nanaia ¥ mo3r Tyroyckara i rpeizia, rpeisia sro ycio gapory” (Val'tar, 2009, p. 92).

‘Father’ Kiryl is being held prisoner of the same reductive discourse. On his
friend’s confession he replies almost with the same tough words as Zahorski: ‘Tak,
Opart, HeypacTaHis ¥ 1s10e, BocTpasi HeypacTaHis. Moxkalll iciii fa Jirodora JokTapa: éH
ckaka Tabe Toe camae. ThI Aymael, MTO KaXkalll CTpaldHHA MYAPhIs p34bl. HikobKki,
BbIOavaii. TBast, 3 1a3Boy Kazallk, Ginacodis He Mae ¥ cabe Hidora 1ikaBara’ (Val'tar,
2009, p. 124)"". And Tuhotski’s love to Viarchotiskaja he humiliates by the following
dictum: ‘TTagymaii, karo Tam kaxais? [la-Molimy, raTa TOJIBKI Naxy4bl KaBajak mMsca’’

(Val'tar, 2009, p. 195).

Man, as a bad piece of meat is the terrible image, which Tuhotiski is struggling
with. An image that encodes all those intellectual traps of behaviourism, biological

reductionism, racism into which interwar European thought has fallen.

Intellectual: Indignity or Fate?

Born under Saturn to a certain extent can be considered as a metatext: the novel is
woven from plots, references, hidden and explicit quotes, fragments from other texts,
woven on the basis of the reader’s experience of an intellectual of the early 20™ century
from the Russian-European borderlands. ‘I'sTak He mpacskHyTHI “NiTapaTypiIdbiHan”
HiBOJHBI BAIOMBI HAM aifdbIHHBI HaKapaTkesimki TBop’” (S¢ur, 2011, p. 587). But un-
like similar metatexts of modernity, the wide use of quotations in Born under Saturn
is motivated not by the logic of the postmodern game, but by the features of behaviour
and ways of self-consciousness of the characters of the novel. An intellectual — in this
case Belarusian, but we can say more broadly: from the periphery of the former Rus-
sian Empire — is a ‘man of the book’, sometimes even a ‘man from the book’. His life
is a constant test of plots and ideas from reading, as well as vice versa — the test of plots

and ideas of favourite books in his own life.

Almost from the first pages of the novel we see how Tuhouski measures his feel-
ings by the standards of his own reading experience. The scenes of student life in the
hostel remind him of Dostoevskii’s Dead House (Val'tar, 2009, p. 94), he evaluates
them already through Gor’kii’s text: ‘Jlemm Oblle “Ha gHE” — Oaassraii, anxe Melb

70 “So the bacillus, gets into the blood, oppresses and suppresses a person, bends his head, his aspi-
ration, makes him sedentary [...] And so the bacillus got into Tuhouski’s heart and brain, and so it
possessed him, so it made him bow his head to the ground and go slowly and limply home. The
suicide bacillus, once in the brain, does not leave a person so quickly. It got into Tuhouski’s brain

and was gnawing, gnawing him all his way home’.

" “Yes, brother, you have got neurasthenia, an acute neurasthenia. You can go to any doctor and he
will tell you the same thing. You think you’re saying terribly wise things. Not at all, sorry. Your

philosophy, if I may say so, has nothing interesting in it’.
2 “Think, who is there to love? In my opinion, it is only an odorous piece of meat’.

 “No one national, known to us before Karatkievi¢’s work, is so impregnated with literature’.
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y COPIIBI arOHb, MEIIb SIITYD CBITHI Mapbly y3iéray’’ (Val'tar, 2009, p. 94). His iron-
ically negative attitude to the BNR ministers he wraps in Gogol'’s prose, comparing
them with Sabakevich (Val'tar, 2009, p. 229), then with Afanasii Ivanovich Tolstogub
(Val'tar, 2009, p. 232). In the latter case, the image of Tolstogub, in which he ‘dressed’
Piotr Kradetiski, so rooted in his eyes to the real person that, even being grateful to him
for the return of the scholarship, Tuhotiski continues to see in him the same literary
character, and in his wife — Pulcheria Ivanovna: ‘ba0ysbka Takcama Tpacia sro pyky,
HADIEA39bl HA TOE, IITO ¥ ITHI Yac ONiHBI rap i Ha roiine. Tyroycki msasey Ha
sie JIe[3b He ca Clisi3aMi Ha Badox, aymay: “Minast, minas [lynexepbist IBanayua...”’”
(Val'tar, 2009, p. 233). The meaning of his life he tries to find in the words of Dostoev-
skii ‘suffering cleanses everything’ (Val'tar, 2009, p. 223), then in the ‘simplifying’ of
Tolstoi, then — in the image of Rudin by Turgenev (Val'tar, 2009, p. 248). Even in his
suicide note, he cannot resist the temptation to make a reference to Nietzsche by call-
ing it Confession of a Suicide. The Book for Everyone and No One. Tuhouski himself
in the eyes of his friends also looks like the embodiment of literary heroes — whether
Hamlet (Val'tar, 2009, p. 123, 192), or Faust (Val'tar, 2009, pp. 213-214). Even his
disappointment in love for Viarchotiskaja Tuhotski expresses with a help of a quote
from Kupala ‘'3TkimM HIUbIpbIM KaxXaHHEM sie aTymiy... A sHa... A sHa ObUla TONBKI...
nm3syubiHaiil..’’ (Val'tar, 2009, p. 189). And Viarchotskaja herself describes her bi-
ography, the genesis of her ideology as a reader’s experience: ‘S Bbipacyia Ha KHirax
ITicapasa, Yapusimyckara, Mapkca’”’ (Val'tar, 2009, p. 254).

It should be noted that in Born under Saturn one can find a suggestion why young
Belarusian literature was able to find its way to the heart of the intelligentsia so quick-
ly. Here we see how, as if to spite the author of Grammatology (Derrida, 1967), the
phoneme has overcome the letter: the Russian text of the beginning of the 20" century
existed mainly in the form of a song, and this modality of perception of information,
which was different from the lonely reading, had other results:

IMecHst masminacst MPBITOXKBIMI XBaJIsAMI, MMaJBIMAIOYBICS YCE BBIMIDM 1 BBILIDH y CTOINB,
BBIXOJ[3514bI T1PA3 a{4bIHEHBIS A3BEPbI By3Kara Iakoro ¥ Kajiop, i maHecnacs Jajiei y qyxoe
&l wanickae nmaBetpa. Yyracs, mTo pa3aM 3 MEeCHsH maIbIMalTics AyMbI CIICBAKOY 1 HECITiCs Ha
nanékyto baupkayirdsiay, y nanékae minynae...’”® (Val'tar, 2009, pp. 134-135);

‘It is better to be “at the bottom” as a tramp, but to have fire in your heart, to have a holy rush of
elations’.

‘The old woman also shook his hand, despite the fact that at this time the pancakes were burning
on the stove. Tuhotiski looked at her almost with tears in his eyes and thought: “Dear, dear Pul-
cheria Ivanovna...””

6 A sincere love she was embraced... And she... And she was only... a girl! ..
7 “I grew up on the books of Pisarev, Chernyshevskii, Marx’.

‘The song flowed in beautiful waves, rising higher and higher into the ceiling, leaving through the
open door of the narrow room into the corridor, and rushed on into the alien Czech air. It was felt

s
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Xop yc€ Gosblr i GonblI IpaMayisy aa ciayXadoy; 3AaBaiacs, MTo 3 rpyA3ell KokHara
CIIeBaKa BBIPBIBAIACS CJIOBA 3 acabiiBbIM HallickaMm, 3 acabiiBail Bepail y MpbIroKaciii MecHi.

Xarenacsi Bepblilb, Xarenacs Iiakaib aJi pagaciii, IITo rITa Tak Oya3e, iHaKII 1 He MoXka
OBILIb:

3arBite HaI Kpaid, Ik COHIa, [1aciist Hermarosr. ..

I paszam 3 xopam ycsi icTOTa — pajacHasi, MI4aciiBas, y3ManaBaHas — TajbManacs Ha
KpBLIax Jia COHIA 3 TIMHAM HeyMipy4ail mpayabl:

¥ poymaii cine, ¥ poyraii mpayaze, Mix ycix mapomay...” (Val'tar, 2009, pp. 177-178).

The Belarusian song was like a directly audible voice of the people, whose soul
was so long and vainly sought by Russian literature, which is eagerly read by the
heroes of the novel. To join this people, to merge into unity with them it was not ne-
cessary to engage in ‘going to the people’ — it was necessary to pick up the words of the
song, to join the voice to the general chorus. Secondly, the joint singing, especially the
general performance, gave a sense of unity of feelings and thoughts — that unity which
could never be found while reading ‘to ourselves’.

In the gap and tension between the two moments, two emotional registers — 1)
general performance of the song-poem, a lyrical unity with the object of glorification
— the Belarusian people in their desires, sorrow, ambitions and destiny, the unity of all
listeners, and the resonance of their feelings; 2) an escape into the solitude of his intel-
ligence and erudition, wide, but indefinite life and ideological horizons — it was found
a place by the main tragedy, the main question of the Prague students: who is against
people of the Belarusian intelligentsia, its role and vocation? Two alternative answers
to the question in the novel are personified by ‘father’ Kiryl and Tuhouski himself
(only at the end will he change his views), on the one hand, and TamaSevi¢ — on the
other. For Kiryl Buracetski, ‘intellectual’ is an insult. Modern ailments and inadapt-
ability to life enter into the body of the people through intellectual flesh, an intellectual
way of life and spiritual organization:

S ¥ Tabe nmampLtiyces. S ymay, mTO ThI 3 MPALOYHbIX, 3 CAISAH LI PaOOTHIKAY, IITO ThI
MOIIHA, Ma-/3€ayCKy, raToy Yarumsiiia 3a JKbIIUE, HAMIeA3sYbl Hi Ha sKis Myki H Ooui.
S nymay, mTO ThI NMpBIi3eN y HaIly rpaMaly i CTaHell y MIdpar ThIX, XTO TraToy TiHyIb

3a paboTHIKaY, K KaXKyIlb, 32 BAIIKYIO CIIPaBy YCSITFOACKara KaxaHHs... A ThI — IHTAIIITEHT,

that together with the song the thoughts of the singers rose and rushed to the distant Homeland, to
the distant past...”.

“The chorus spoke more and more to the audience; it seemed as if a word with a special emphasis,
with a special belief in the beauty of the song, was bursting from the breast of each singer.

I wanted to believe, wanted to cry from joy that it would be so, otherwise it can not be:

Our land will bloom like the sun after bad weather...

And with the chorus the whole being — joyous, happy, stronger — rose on wings to the sun with the
hymn of immortal truth:

In equal power, in equal truth, Among all Nations...”

79
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XBOpBI IHTAMIreHTHBIMI xBapobami. Takix iHTAMireHTay s wsprens He mary. Tajabl xanaio
tabe mryaciiBail cMeplti, S 1 yesikamy iHTAITIreHTy [...] I'oTa To0ophIs 3Haiinna ¥ TBaiM 17
aJiaBe/IHbI TPYHT, TaMy INTO THI XBOPHI IHTANIreHT. Aue ycé Xk, Tymalo, makarynamnb nsoe
naablam — JIbIK yesipaI3ine TBaéi akaxara 31apossl cerstin® (Val'tar, 2009, p. 124).

Intelligence itself for Buracetiski is synonymous with disease, biological degra-
dation. Tuhouski, who for some time shared these views of Buraceuski, even believes
that the apparent syphilis, with which he is supposedly ill, makes him identical with
‘bourgeois’ intellectuals (Val'tar, 2009, p. 202). Also noteworthy is Tuhotiski’s vision
of Belarusian students on the university benches, in the image of the confrontation
of the natural-rural youth, health and fun with the dangers of knowledge: ‘benapycsi
3 YBIPBOHBIMI BACKOBBIMI TBapami, Maajbis 1 BACENbIS, IIs13e1 Ha YCE 3 aIKpPBIThIMI
parami, sIK BSICKOBBIsi 0a0bl Ha J3iBa. SIHBI YC& mpbIMalli pajacHa, 0e3 3aHiX JyMak,
SIITYD Hi ¥ 9bIM HE pacdapaBaHblsl, SIK J3€1i, SKis CIaKoiHa DIAA3s1lb Ha BaroHb 1 He
BEJIAIOIIb, IIITO TATHI BaroHsb ix anamins’s!' (Val'tar, 2009, p. 162).

The intellectual is also separated from the people by his sensual organization: his
artificial fastidiousness separates him from the ‘broad masses’ and Belarus itself. The
symbol of this disgust for Tuhotiski and Buracetiski will be the following episode from
Prague student life: ‘Kasani npa agnaro crymsuta 3 Ilpari, sxi, 3aexayuisl ga OabKi-
CeIsHIHA, HEe MOT anpaHyllb Kaxyxa. “CMapm3ins”’, — ka3ay €H capazita. ['9Ter cTymsHT
— mpaBoOpa3 ThIX, SKis BEpHYIIA Macis sro Ha bampkaymusiny. “bennas bemapych, —
nagymay Tyroycki, — kaii stHa Mae Takix cerHoy””’®? (Val'tar, 2009, pp. 164—-165).

The unwillingness to wear his father’s ‘smelly’ sheepskin coat for Tuhotiski and
Buracetiski is one of the main symbols of the illness and doom of the Belarusian stu-
dents (see: Val'tar, 2009, p. 194, 216, 256). Excessive, far-fetched intelligibility, picked
up by Belarusians, as if that trouble, in Prague, tears off from its roots, from simple
country life, forces them to put on someone else’s clothes, to betray their true essence:

‘I was wrong about you. I thought you were one of the workers, of the peasants or labourers, that
you were strongly, like your grandfathers, ready to cling to life, in spite of any torment and pain.
I thought that you would come to our community and join the ranks of those who are ready to
die for the workers, as they say, for the great cause of national love... And you are an intellectual,
sick with intellectual diseases. I can’t stand such intellectuals. Then I wish you a happy death, as
well as any intellectual [...] This theory has found in your “I” appropriate ground, because you
are a sick intellectual. But nonetheless, I think, if somebody would dig into your life — then there
would be a healthy peasant inside you’.

‘Belarusians with red village faces, young and cheerful, looked at everything with open mouths,
like village women on a miracle. They took everything joyfully, without second thoughts, still not
disappointed in anything, like children who calmly look at the fire and do not know that this fire
will burn them’.

‘They said about one student from Prague, who, visiting his father, a peasant, could not wear his
sheepskin coat. “It stinks”, he said angrily. This student is a prototype of those who will return
after him to their Homeland. “Poor Belarus”, thought Tuhotski, “if she has got such sons™’.
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— He ¥ rateim cripaBa, — npanoyxery Kipeuia. — Kani 6 rater Bypak 3acraBaycst caboit
1 HaBaT CSIPOJL aPBICTAKPATaY Kajlynay najablaM y HOCe, I'ITa MOKHa ObUIO TONIBKI BiTallb. AJle
KaJti TTBI IPOCTBI MANeCKi My»KbIK Bypak HalsirBae Ha CBaro IIBIPOKYIO PYKY PyKaBiuki, Kaji
€H Xo4a Kypublilb 3 csibe apbicTakpara, rpada, — TaJpl r9Ta TOJIbKI MaynaBanHe. Hag raThiM
Tpaba cmssinia, npa3 ciaésel. Yamy? Tamy, IITO MITHI YanaBeK — KOCIb aj KOCI{, KpOy aj
KpBIBI IIpOCTara Hapo.y, He X04a icIi 3 iM, He JyMae 3Maramnia 3a siro J0JIF0, He X04a CTallb
y umpar rpamajckix npanaynikoy® (Val'tar, 2009, p. 170).

And neither Buracetiski nor Tuhotiski see that this cultivated by them theme of
culture as disease, degradation and isolation from natural, genuine and healthy life is
precisely intellectual, par excellence, and in this subject they agree with such masters
of the intellectual life of Europe, as Rousseau, Schopenhauer, Nietzsche, Spengler, or
— Ladislav Klima, to take an example from the same context of interwar Prague.

The words ‘bone from bone, blood from the blood of the common people’ re-
flect the main mistake of Kiryl Buracetski. He, like Tuhotiski, most of the action of
the novel interprets the question of the intelligentsia in the old class categories — in-
tellectuals cannot be, they can only be born: ‘maminckae cioBa i TiCTOpBIS ALIYD HE
poOsIb 3 ceNHIHA THTAIITeHTa, MYXKbIK 1 Tacis YHIBepCiTAITa 3acTaelia ThiM CaMbIM
MYKBIKOM, SIK 1 J1a macTymieHus y sro’® (Val'tar, 2009, p. 182). ‘Peasant sons’ who
have acquired education and a certain culture are either temporary, mistaken transfor-
mations, or a betrayal of their roots, renegacy. To return to their true essence, they need
to ‘throw off this proud and ugly label of “intellectual’ (Val'tar, 2009, p. 168). While
the representatives of other estates who are trying to find a way to understand their own
people — are a priori ‘Opaxynsr’ (‘liars”) (Val'tar, 2009, p. 168). They are deprived of
the opportunity to express the truth, because in the beginning they had hidden the truth
about their social origin.

This nihilistic approach in the novel is opposed to the views of Tamasevic. Instead of
Duracetiski’s class-genealogical definition of intelligentsia, he offers his own, relation-
al: ‘KokHBI yanaBek, XTo 3aJyMBacIla Haj camiM caboil, HaJl JFOJICKIM iCHABAaHHEM,
XTO JKBIBE HE TOJNBKI AT OpyXa, ane KphIXy 1 Ui IyxXa, YKo ECIb AyMarouasi YacTKa
Hapoxy’® (Val'tar, 2009, pp. 212-213). An intellectual is not born, but becomes —
through overcoming this specific social and biological being, through a breakthrough

8 “_ That’s not the point, — continued Kiryl. “If this Burak would stay himself, and pick his nose
even among the aristocrats, then it could be approved. But if this simple Polish peasant Burak
pulls gloves on his broad hand, if he wants to pretend to be an aristocrat, a count — then this is
only aping. It is necessary to laugh at it, through tears. Why? Because this man is bone from bone,
blood from the blood of the common people, does not want to go with them, and does not think to
fight for their share, does not want to join the ranks of public workers’.

8 ‘the Latin word and history don’t make of the peasant an intellectual, a peasent even after his

graduation remains the same peasant’.

‘Every person who thinks about himself, about human existence, who lives not only for the belly,

but also for the spirit, is already a thinking part of the people’.
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beyond common, joint definitions and social losses, through the acquisition of his
‘individuality, his human face’ (Val'tar, 2009, p. 213). The people consists of units,
and the more among these units of thinking individuals, the more the people turns
into a nation: ‘3’synsenua ¥ Hapoa3e rpyna aayKaBaHbIX JIIOI3eH, 3’ aysenua ¥ rpyme
MDYHAS BOJIS, MOITHAE JKaJaHHE J1a JKbIIILs, 1 TATa BOJIA Iepaiaciina Hapoay. Bock Taner
3’synsenia i HanpistHaIbHAcHB S (Val'tar, 2009, p. 134). Tamasevi¢ does not believe
Tuhotski’s life project of ‘simplifying’, returning to the Belarusian people, as ‘how
could we simplify, when we all came from the common people and from the point of
view of any Russian are very ‘simple’ (Val'tar, 2009, p. 213). The ‘common people’
are composed of a social mass devoid of their own intelligentsia and high culture — it
is only an object for external political manipulation, a ‘return’ to such a people, is
only a rejection of one’s own subjectivity. Therefore, TamaSevi¢ opposes to Tuhotiski’s
‘simplifying’ his own existential project of improvement — ‘1ayri, MaciasiIOYHBI MIIAX
pasBiIs Ycix ayxoyHbIX smemenTay ganaseka’ (Val'tar, 2009, p. 213)¥. Each individ-
ual and people as a whole should take the path of development and manifestation of
their own individuality, their spiritual potentials.

Translated into English by Marharyta Svirydava

List of sources

G-be [T. Hryb]. (1919). Dwa hady rewalucyi. Hramadzianin, 17, 14.03.1919. Vilnia.

Gryb, Tamas. (2017). VWbranae. Minsk: Knigazbor. [I'ps10, Tamam. (2017). Buibparae. MiHcK:
Kuiraz6op].

Masaryk, Tomas Garrigue. (1926). Sebevrazda hromadnym jevem spolecenskym moderni
osvety. Taken from: http://kramerius4.nkp.cz/search/i.jsp?pid=uuid:3d8065a0-26ad-11e4-
-8¢0d-005056827¢51 (accessed: 30. 07. 2018).

Mickiewicz, Adam. (1917). Pan Tadeusz. London and Toronto: M. Dent.

Mickevi¢, Adam. (1998). Pan Tadevus, abo Aposni najezd u Litvie. Minsk: Biel. fond kultury.
[Minxesiu, Anam. (1998). Ilan Taossyws, abo Anowni Hae3o y Jlimee. Minck: ben. ¢ponn
KYJBTYpBI].

Val'tar, Viktar. (2009). Rodzanya pad Saturnam. In: Viktar Val'tar. Vbranyd tvory. Minsk:
Knigazbor. [Banbsrap, Bikrap. (2009). Pomkansis nax Carypuam. Y: Bikrap Bamwrap.
Buibpanwiss meopwr. Minck: Kuirazoop].

8 “There a group of educated people appears among the people, then a certain will, a strong desire
for life appears in the group, and this will is transmitted to the people. That’s when nationality
appears’.

‘debts, a consistent path of development for all spiritual elements of man’.

Belarusian Studies 13/2019



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 02/04/2026 06:53:27

246 Ivan Novik

References

Anderson, Benedict. (1991). Imagined communities: reflections on the origin and spread of
nationalism. (Revised and extended. ed.). London: Verso.

Bahtin, Mihail. (2015). Problemy poétiki Dostoevskogo. Sankt-Peterburg: Azbuka. [baxtum,
Muxawui. (2015). Ilpoonemuvr nosmuku JJocmoescrkozo. Cankr-IlerepOypr: A30ykal.

Barotika, Vanda. (2014). Raman ‘Rodzanya pad Saturnam’ Viktara Val'tara ak zanravastylévy
fenomen. Bialorutenistyka Bialostocka, 6, pp. 69-78. [bapoyka, Banna. (2014). Paman
“Pomxkanbis nag CarypHam” Bikrapa Banbrapa sk sxaHpaBacThUIEBEI (heHOMEH. Bialorute-
nistyka Bialostocka, 6, s. 69—78].

Buca, Andrej. (2012). Belaruskaa dyaspara u sluzbovyh spravazdacah cehaslavackih naglad-
nyh organati (1920-1930-4 gg.). In: Anatolij Sal’kov, Oleg Anovskij (ed.). Rossijskie
i slavanskie isledovanid: nau¢. sb., vyp. 7 (pp. 297-310). Minsk: BGU. [by4a, Aunpeii.
(2012). Benapyckas japiscriapa ¥ CIIy>)KOOBBIX CITpaBa3adax 43XacllaBallKiX HATISIHBIX
opranay (1920-1930-s rr.). B: Anaronuii CanskoB, Oner SIHoBckwuit (pen.) Poccuiickue
U crassiHekue uciedosanus: Hayd. c0., Boi. 7 (¢. 297-310). Munck: BI'V].

Derrida, Jacques. (1967). De la grammatologie. Paris: Les Editions de Minuit.

Kilias, Jarostaw. (2013). Tomas Garrigue Masaryk jako socjolog. Roczniki Historii Socjologii,
3, pp. 81-109.

Kolenovska, Daniela; Plavec, Michal. (2017). Béloruska emigrace v mezivalecném Ceskoslo-
vensku: Studie a dokumenty. Praha: Charles University in Prague, Karolinum Press.

Lovejoy, Arthur. (2006). The Great Chain of Being: A Study of the History of an Idea. Cambrid-
ge, MA: Harvard University Press.

Paskevic, Ales’. (2002). Belaruskaa planida Viktara Val'tara, Rodnae slova, 7, p. 28. [T1amikesiy,
Anecs. (2002). Benapyckas mnanina Bikrapa Bansrapa, Poonae crosa, 7, c. 28].

Plamper, An; Sahadat, Samma; Eli, Mark (ed.). (2010). Rossijskad imperid cuvstv: podhody
k kul'turnoj istorii émocij. Cb. st. Moskva: Novoe literaturnoe obozrenie. [[Tnamnep, SH;
Maxanar, [Hamma; Onu, Mapk (pen.). (2010). Poccutickaa umnepus uyecme: nooxoowvl
K kKynomypHou ucmopuu smoyuti. C6. ct. Mocksa: Hooe nuteparypHoe o60o3penue].

Plamper, Jan. (2012). Geschichte und Gefiihl: Grundlagen der Emotionsgeschichte. Miinchen:
Siedler Verlag.

Reddy, William. (2001). The Navigation of Feeling: A Framework for the History of Emotions.
Cambridge: Cambridge University Press.

Rosenwein, Barbara. (2006). Emotional Communities in the Early Middle Ages. Ithaca, New
York: Cornell University Press.

Séur, Maks. (2011). Viktar Val'tar, al'bo Samazabojéy térakt zapavolenaga dzean'na. Zapisy
Belaruskaga Instytutu Navuki j Mastactva, 34, pp. 585-656. [I1layp, Maxc. (2011). Bixrap
Banwrap, ans6o Cama3a0oifubl TIpakT 3amaBojicHara n3esHbHs. 3anicet benapyckaza
Inemeimymy Hasyxi it Macmaymea, 34, c. 585-656].

Studia Biatorutenistyczne 13/2019



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 02/04/2026 06:53:27

The Birth of Individuality from the Spirit of Belarusianness: the Life Trajectories... 247

Zorin, Andrej. (2016). Podvlenie gerod: Iz istorii russkoj emocional'noj kul'tury konca XVIII
— nacala XIX veka. Moskva: Novoe literaturnoe obozrenie. [3opun, Anuapeid. (2016).
Tosisnenue eepos: M3 ucmopuu pycckou sMoyuoHansHou Kynemypul konya XVII — navana
XIX sexa. MockBa: HoBoe nureparyprnoe o0o3peHue].

Article submission date: 5 October 2018

Belarusian Studies 13/2019


http://www.tcpdf.org

